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educational 
program 
The College provides a 
flexibly-structured education for 
the needs of a diverse range of 
individuals. Although the courses 
are structured, a balance of 
disciplines and freedoms provides 
an individually tailored program 
for each student. Our function is 
the creative development of artists 
and designers. The educational 
program maintains a balance 
between what we can be taught 
and what must be discovered. 
Technologies, techniques and 
principles are combined with 
imagination and creativity to 
achieve a personal aesthetic and 
individual language. We welcome 
serious and committed students 
who wish to search for significant 
educational experiences, deepen 
professional expertise and extend 
creative boundaries. 
We believe in the arts, in 
their necesseity, in their relevance. 
More knowledge is achieved 
visually than any other way. Our 
discipline is complex and 
profound. Each studio is a creative 
explore beyond established 
frontiers in a personally relevant 
and revelatory way. The College 
promotes opportunities for a 
creative way of life as artists, 
designers and educators. 
The four-year programs are 
placed within a Divisional 
structure. The Divisions are a 
means of identifying departments 
and their facilities. 
Foundation Division 
Two-Dimensional Division 
Three-Dimensional Division 
Design/Media Division 
Interdisciplinary Division 
In the first year, all students 
study fundamentals in the 
exploratory and diagnostic 
Foundation course. In this 
investigative year, the student 
comes to understand the realities 
and challenges of a genuine 
committment to the arts. The 
discovery of future interests is 
promoted. 
The second semester Foun-
dation introduces programs 
available in the second year 
programs in which students enroll 
for either a Fine Art or Design 
orientation. 
The second year provides a 
wide range of structured courses 
leading to individual curricula. A 
considerable assortment of 
resources and technologies is 
included. During this year 
students, provided with pro-
fessional expertise, achieve 
freedom born of experience and 
understanding. There are 
numerous opportunities and 
educational formats. Design 
students have a common core 
program which is immensely 
diverse but introduces study in 
depth after the generalist 
character of the Foundation 
program. In other Divisions there 
are opportunities for specializa-
tion or pursuit of more than one 
discipline. Modern Art Survey 2 or 
History of Design 2 is mandatory 
for all second year students. 
After the more education-
ally structured programs of the 
first and second years, third and 
fourth year students are 
sufficiently experienced to 
participate in the formulation of 
their own education. As the 
necessary skills and professional 
expertise are achieved in the first 
and second year courses, 
emphasis is now given to personal 
in-depth study. Alternatively, a 
student may pursue a generali 
program (usually two areas of 
study) provided that there is 
sufficient concentration in 
particular areas of interest. Thi 
and fourth year students devel 
self-motivation as preparation for 
independent professionalism. 
Distinguished visiting 
artists, designers and lecturers are 
a significant part of the College's 
activities. No art college can exi 
effectively in the changing wor 
of creative ideas without the 
added dimensions provided by 
these visitors. Visiting artists 
extend the range of informatio 
and art language by bringing 
special expertise to the progr 
They contribute concepts and 
ideas, studio-based technology 
problem-solving strategies an 
professional attitudes. 
The College has two 
galleries in its new facility. 
Fronting on Johnston Street is t 
Charles H. Scott Gallery; this 
professional space presents a 
broad spectrum of fine art and 
design exhibits. Air-conditioni 
first class lighting and security 
permit major exhibits of nation, 
and international standard. Thi; 
Gallery exhibits a range of matei 
not normally available in the o 
galleries in the city. 
The Concourse Gallery 
utilizes the largest single spac 
the College. This adaptable spa 
is for the presentation of exhibit 
by students and faculty and 
reflects the activities and 
disciplines of the College. It is 
large enough to contain a num 
of simultaneous exhibitions, 
including educational, group a 
individual shows. 
Both galleries are open 
the public. 
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level courses for which registra-
tion fees are charged. The 
instructional formats, developed 
in consultation with the 
communities, are: 
Weekend Workshop (20 
hours): An in-depth workshop or 
seminar in specific media, 
beginning with an introduction on 
Friday evening which is usually 
open to the public, followed by a 
concentrated 2-day program on 
Saturday and Sunday covering the 
work of the artist-teacher, 
critique of students' work 
and practical sessions in the 
studio. This weekend format may 
also be offered as a mid-week 
evening program, the opening 
session Monday evening, and 
intensive work Tuesday through 
Thursday evenings. 
Short Course (5-day or 10-
day): An intensive course 
beginning on Monday evening (5-
day) or Friday evening (10-day), 
followed by a minimum of five 
hours daily instruction, practical 
work and critique, concluding 
Friday evening (5-day) or the 
following Sunday (10-day). The 
course may be offered during the 
day or in the evening to suit local 
requirements. The introductory 
lecture is usually open to 
the public. 
Residency Programs In-
school residency: Most Outreach 
artist-teachers are available for 
one or more days residency in 
communities for programs specifi-
cally for elementary, junior 
secondary or secondary school 
students. See Printmobile section 
for details on special printmaking 
programs. Details of artist-teacher 
assignments are contained in 
regional calendars available on 
request in September (for Fall) and 
in December (for Winter/Spring). 
School districts should request 
artist-teacher's services a 
minimum of one month in advance 
of the assignment to the com-
munity. The local district is 
responsible for artist-teacher's 
daily fee for in-school residency. 
Secondary school students may 
enrol in Week-end Workshops 
and Short Courses. Community 
Residency: The artist-teacher 
spends several days in the 
community giving courses, lec-
tures, workshops and seminars to 
secondary school students, art 
teachers and the general public. 
Communities interested in 
receiving this service should 
advise the Outreach office; the 
program is then worked out in 
consultation with the local 
Outreach committee, continuing 
education service (school district, 
college), the artist-teacher and 
the College. Usually several 
sponsoring groups in the com-
munity share all or part of 
the artist-teacher's daily fee. 
The extent of local financial 
participation is negotiable. 
Outreach coordinates from time to 
time a multi-community regional 
residency for an artist-
teacher on the same basis as a 
community residency. 
Printmobile: Mobile 
Workshop The Printmobile, 
introduced in 1979, is the first unit 
of its kind in Canada and is the 
prototype of future mobile 
workshop facilities including a 
Photomobile now in development. 
The Printmobile offers facilities for 
all aspects of printmaking 
including serigraphy (silkscreen, 
photosilkscreen), intaglio 
(etching, aquatint, photoetching), 
relief (woodcut, linocut, 
collagraphy), and lithography. It is 
staffed by an artist-teacher 
responsible for instruction and by 
a technical assistant. 
Supplies When supplies 
are not available in the 
community, arrangements may be 
made through the College for 
them to be shipped to the 
community. Some artist-teachers 
bring specific materials with them 
for purchase by participants at the 
beginning of the Workshop or 
Short Course; the cost of these 
items is usually modest. 
Program Request 
Deadlines A "Request for 
Outreach Programs" form may be 
sent to Outreach at any time; six 
months lead time is desirable. 
Communities should plan to 
submit requests by the middle of 
March for the following 
September through April. All 
programs are reviewed by the 
regional Outreach committees 
which meet in early April to 
recommend programs to the 
College. All Fall programs are 
made final by June 15, and all 
Winter/Spring programs are made 
final by October 31. 
Program Request 
Forms The request forms are at 
the back of the Artist-Teacher 
Catalogue or may be obtained 
directly from the College. 
Community and regional 
residences, in-school residences 
and similar programs are arran 
in response to a special 
request Communities should 
line their needs in a letter to th 
Outreach office. 
Information Pac 
Information packages are 
available from the College for 
prospective artist-teachers and for 
communities interested in 
receiving service. College 
publicity services for Outreach 
Programs includes press kits, 
posters, regional calendars and 
advertising, with the distinctly 
Outreach Program graphic im 
Mailing Lists The 
College maintains a mailing lis 
current Outreach students and 
others interested in receiving 
information about the program 
Names may be added at any ti 
Audio-Visual Re-
sources In conjunction with th 
Outreach Program, there are se 
audio-visual productions avail 
able through PEMC and/or the 
Outreach Program. The followi 
productions are available in bo 
3U" video cassette and slide-
tape lectures: 
B.C. Young Artists 1979 
B.C. Young Artists 1981 
Printmobile! 
ABCs of Printmaking 
Printmaking for Young People 
Learning about Prints 
Outreach 
The distribution to inter 
ested schools in the Province is 
through the Provincial Educatio 
Media Centre, 7351 Elmbridge 
Way, Richmond and to all othe 
groups through the College. A 
nominal rental fee is charged. 
B.C. Young Artists 
Exhibition The Outreach 
Program organizes on a biennia 
basis the B.C. Young Artists 
Exhibition. Works are limited t 
two-dimensional pieces 
(paintings, drawings, prints an 
photographs) created by British 
Columbia students aged under 
The third B.C. Young Artists 
Exhibition will be held in 1983 
with works received in March 
1983; for further information, 
the Outreach Secretary. Audio 
visual programs on the first tw 
B.C. exhibitions (1979 and 198 
and their forerunner, "Children' 
Art from Great Britain" (1978) 
are available. 
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Curriculum The Evening 
Program offers two semesters (fall 
and spring) of part-time courses. 
Most spring semester courses are 
continuations of courses initiated 
in the fall semester. 
Each semester provides a 
selection of studio and theory 
courses from the following 
College Divisions: 
Foundation Division. All 
first-year students and entrants to 
the College at the beginner's 
stage. Areas of study: introductory 
courses covering a wide range of 
art and design: Colour; Drawing 
and Two-Dimensional Language; 
Three-Dimensional Materials and 
Form; and Ideas and Concepts. 
Two-Dimensional 
Division. Areas of Study: drawing; 
painting and printmaking (relief, 
intaglio, silkscreen, and 
lithography). 
Three-Dimensional 
Division. Areas of Study: all 
aspects of sculpture including 
wood, metal, plastics and clay 
(including ceramics). 
Design Media Division. 
Areas of Study: graphic design, 
media communication (video/ 
film/animation), photography and 
three-dimensional design. 
Interdisciplinary Division. 
Areas of Study: history of art and 
design, alternative studies and 
visual language. 
All part-time evening 
courses offer from 42 to 56 hours 
of instruction per section. The 
content and teaching 
methodology of the evening 
Foundation courses directly 
reflects the daytime programs. 
They are especially valuable for 
those students who require an 
introduction to professional 
courses and standards, and who 
may seek later to apply for the 
full-time programs. All other 
courses have a curriculum similar 
to full-time programs and offer a 
professional experience not 
normally available in community 
arts programs. 
A detailed brochure of 
1982-83 Evening courses will be 
available in June 1982. Contact 
the College for a copy. 
Transferability off 
Credits Admission to the full-
time day program is assessed on a 
portfolio/interview basis. Student 
placement in the full-time 
program is determined by the 
nature, scope, and depth of the 
applicant's work. Admission and 
placement are not determined by 
the number of credits accumulated 
from the Evening Program or from 
another institution. Evening 
courses carry credit, but most 
evening courses, with the 
exception of some interdisci-
plinary courses, are not articulated 
with day courses. These evening 
courses do not provide the totality 
of experience and instruction 
available in the full-time courses. 
Evening courses are 
designed to increase a student's 
visual sensibility, creativity, and 
technical skill. The educational 
experience derived from these 
courses is likely to be reflected in 
the student's folio. This resulting 
work may (or may not) allow 
waiver of a full-time course. 
Achievement in the Evening 
Program is considered along with 
the portfolio when applying for 
the day programs. 
Transferability of College 
credits to other institutions is the 
prerogative of the institution to 
which the student is applying. 
Criteria for Admission 
For studio courses other than 
those in the Foundation or 
Interdisciplinary Divisions, 
students should have the 
following pre-requisites: 
1. Equivalent of the Foundation 
course. 
2. Basic experience in the 
medium of subject to be studied. 
3. Desire and ability to pursue 
professional level studies. 
Foundation courses are 
exploratory and a testing ground 
for differing ideas and diverse 
individual attitudes. As a 
prerequisite students must 
demonstrate experimental ability 
and critical capacity. 
Interdisciplinary courses in 
the Evening Program do not have 
prerequisites and are open to all 
who wish to increase their 
understanding and appreciation of 
art and design. They are valuable 
as well to students enrolled in 
Evening studio courses to develop 
awareness of the intellectual 
implications of their work and its 
social context. 
Applicants in each depart-
ment, except Interdisciplinary 
Studies, are assessed for 
admission and placement in the 
Evening Program through 
evaluation of their portfolios at 
personal interviews with Evening 
faculty. Applicants to courses it 
Interdisciplinary Studies are 
accepted on a first-come, first-
served basis. 
Application Procedure 
Application is made by comple 
the application form enclosed 
the Evening Program brochure. 
Fall Application Deadline 
August 20,1982 
Spring Application Deadline 
December 10,1982 
A cheque or money-ord< 
payable to Emily Carr College 
of Art and Design for the full 
amount of fees must accompan 
each application. 
Application for studio 
courses must be accompanied 
small representative portfolio 
the student's work (typically si: 
ten examples of original work) 
may include photographs, slid! 
sketch-books, work-in-progres 
documentation of conceptual o 
performance pieces, film or vidi 
Application for Interdis-
ciplinary courses does not requi 
submission of a portfolio. 
Admission Announ 
merits All applicants for studic 
courses are notified of the time 
their personal interviews. 
Admission announcements are 
mailed shortly after Admission 
Interviews close. 
All applicants in Interdis 
ciplinary courses receive 
admission announcements by 
return mail until all seats in thes 
courses are filled. 
Fees Registration fees a 
stated with each course 
description in the Evening 
Program brochure. The fee 
includes tuition, some material: 
student I.D. card, and members 
in the Student Society. 
Some reduction in fees i 
available to Senior Citizens and 
recipients of handicapped 
pensions. Costs for texts and 
materials are not reduced. 
A100% refund of regis 
tion fees is made to students w 
are not admitted to the Program 
who officially withdraw from th 
Program before an admission 
announcement is sent to them. 
75% refund of fees is given to 
students who officially withdrav 
from the Program before the 
second week of classes. No refui 
for withdrawal is given when th< 
second week of classes has begu 
summer 
institute 
In July each year, the 
liege of Art and Design Summer 
stitute provides an intensive 
r-week program on the 
anville Island campus. It 
eludes professional studio 
urses for artists and art 
ucators, theory and practicum 
rses for art educators, and 
dio courses for children and 
descents. Each course offers 60 
hours of instruction and additional 
purs of studio access. Classes 
t all-day, five days per week 
ring July. 
staffed by artists and educators of 
the highest international caliber. 
They provide an in-depth learning 
experience for art teachers, 
professional artists, designers, 
and talented amateurs. The 
Institute operates through a 
unique tripartite system of three 
interrelated levels: 
Level 1. Professional studio 
courses for artists and educators. 
a) Two-Dimensional (painting, 
drawing, printmaking) 
b) Three-Dimensional (sculpture) 
c) Interdisciplinary (environmen-
tal, performance, video) 
Level 1 students explore 
personal creativity in the medium 
of their choice. There are 
opportunities to share the 
lectures, seminars, and some 
integrated activities of the 
three areas. 
Level 2. Theory and 
practicum courses for educators. 
Taught by international artist-
educators in creativity and design. 
a) Extending the range and 
quality of the curriculum. 
b) Principles and Methods of 
Modern Art Education; Visual and 
Plastic Literacy. 
c) Design/Art Education 
Attitudes in Design Education; 
Design in General Education; 
Design Projects in the Art Room. 
Level 2 courses are 
designed for art and industrial arts 
teachers and cover visual literacy, 
communication, and design 
education. Students in Level 2 may 
also attend lectures and seminars 
in Level 1. 
Level 3. Studio courses for 
children and adolescents. 
a) Up to age 7 
b) 8 to 11 
c) 16 and above 
Level 3 courses provide 
quality instruction for children and 
adolescents. These courses also 
serve as a practicum resource for 
participants in Level 2. 
A detailed brochure of the 
1982 Summer Institute will be 
available in February 1982. 
Contact the College for a copy. 
admission 
Enquiries Address 
admission enquiries to: 
Student Services 
Emily Carr College of Art and 
Design 
1399 Johnston Street 
Granville Island 
Vancouver, British Columbia 
V6H 3R9 
Canada 
Prospective applicants are 
encouraged to visit the College in 
order to see the facilities first-
hand. The College counsellor is 
available to discuss applying for 
admission and to describe the 
alternative programs available at 
the College. Upon advance notice, 
tours of the College facilities are 
arranged by Student Services. 
The College is open Mon-
day through Friday from 8:30 a.m. 
to 4:30 p.m. and is closed on 
statutory holidays. The 
College telephone number is 
604-687-2345. 
Application Schedule 
1982-83 
Fall Semester 
Application Deadline 
April 30 
Admission Interviews 
(except Graduate applicants) 
May 18/19/20/21 
Admission Announcements 
May 26 
Admission Deposit Due 
June 21 
Spring Semester 
Application Deadline 
December 1 
Admission Interviews 
December 6/7 
Admission Announcements 
December 8 
Application Procedure 
Application for the full-time day 
program is made by completing 
the Application Form, sending 
official transcripts of previous 
studies, submitting a portfolio, 
and attending the admission 
interview. Grade 12 students must 
include an interim transcript of 
their secondary school grades. 
Applications must be 
mailed to the College in advance 
of the admission interview dates. 
Applications for both fall and 
spring semesters are not accepted 
after the deadline listed in the 
College Calendar. Applications 
for the Foundation Program and 
Curatorial Department are 
considered only in May for 
September admission. 
Criteria The College seeks 
students with demonstrated 
ability in the visual arts and the 
potential to develop that ability. 
Admission to the College is based 
on an interview before a faculty 
panel, the portfolio and the 
application documents. Faculty 
admission recommendations are 
decided upon by the Director of 
Student Services and the Dean 
of Instruction. 
Each admission application 
is reviewed in light of past 
achievement, work in progress 
and clarity of purpose in studying 
at the College. Successful 
applicants have a record of 
creative work in school or college. 
Prospective students must 
have Grade 12 matriculation or its 
equivalent. Mature students (21 
years of age and older) without 
Grade 12 graduation may apply for 
admission based on work 
experience, travel or related 
educational experience. 
Transcripts from school or 
college currently attended must be 
submitted with the application for 
admission. Applicants studying at 
another school when accepted 
into the College are required to 
submit final transcripts when the 
term is completed. Applications 
are not complete until final 
transcripts have been received and 
the offer of admission is subject to 
their receipt. 
Interview Each applicant, 
except for those individuals 
applying from outside British 
Columbia, has an interview in May 
with a faculty committee. 
Interviews are scheduled by 
appointment for specific days and 
times: In lieu of attending the 
interview, applicants from outside 
the Province must submit two 
letters of reference on forms 
supplied by the College. 
During the interview the 
applicant meets with two or more 
instructors to explore the 
applicant's interests and evaluate 
the portfolio. The interviewing 
faculty study the portfolio to 
determine the applicant's ability 
with materials and tools, 
awareness of visual and aesthetic 
problems, and understanding of 
historical and contemporary 
developments in the visual arts. 
Applicants seeking admission at 
the second or third year level are 
interviewed by faculty from the 
department in which they wish 
to concentrate. 
Interviewing is a personal 
encounter for both students and 
faculty. It is an occasion to discuss 
the programs and ambience at the 
College. During the interview 
applicants should be prepared to 
state their purposes in applying 
and their expectations of the 
College. The interview is 
important in providing a basis of 
trust and understanding for the 
years of study to come. 
Portfolio Because 
admission to the College is 
competitive, applicants should 
prepare their portfolios caref uil; 
The portfolio demonstrates the 
nature, scope and depth of the 
applicant's work and is a focal 
point of the admission intervie 
The portfolio should demon str 
visual sensibility, creativity an 
technical skill. Applicants are 
advised to include recent work 
pieces germane to their proje 
studies at the College. 
The portfolio may inclu 
photographs, slides, notebooks, 
work in progress, documentatio 
of conceptual or performance 
pieces, film or video. Typically 
portfolio consists of twelve to 
fifteen examples of original woi 
Applicants requiring film 
projectors, video equipment, or 
specialized technical aids shouli 
contact the Director of Student 
Services two weeks in advance 
the interview date regarding th 
particular requirements. 
Admission Announ 
ment Admission Announce-
ments are mailed shortly after 
Admission Interviews close. 
To hold the applicant's 
place, a non-refundable deposi 
$50.00 is due according to the 
schedule included in the offer 
of admission. 
Applicants studying at 
another school when accepted 
into the College of Art and Desi 
are required to submit final 
transcripts and proof of gradu 
ation when the term is complete 
The offer of admission is subje 
the receipt of final marks. 
Readmission A former 
student who has been on 
extended leave (two semesters 
more) required to withdraw for 
academic reasons or dismissed 
may reapply for readmission. T 
application procedure is the sa 
as for new applicants and folio 
the same schedule. 
Transfer Students 
Students may apply for advanc 
standing on the basis of studies 
completed at another college, u 
versify or art school. The standi 
(level of admission) of transfer 
students is determined by the 
admission interview faculty on 
basis of the admission criteria. T 
College does not award advan 
standing solely on the basis of 
credits but uses the portfolio to 
demonstrate achievement. 
A minimum of one and 
one-half years of study at the 
College is required for graduation 
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registration 
Registration Schedule 
1982/83 
Fall Semester 
3rd, 4th Year 9-12 a.m. Sept. 2 
2nd Year 1-4 p.m. Sept. 2 
Foundation 9-12 a.m. Sept. 3 
Graduate Sept. 15 
Spring Semester 
3rd, 4th Year 9-12 a.m. Jan. 6 
2nd Year 1-4 p.m. Jan. 6 
Foundation 9-12 a.m. Jan. 7 
Graduate Jan. 10 
Tuition and Fees 1981/82 
Tuition $600.00 
Student Society Fee 20.00 
Total Fee $620.00 
New and returning 
students pay fees either in full at 
the beginning of the academic 
year or on a per semester basis 
with one half payable at fall 
registration with the balance 
payable at spring registration. 
New students' non-refundable 
admission deposit is deducted 
from fees due at registration. 
Tuition Refunds When 
tuition has been paid and a 
withdrawal request has been 
approved, refunds are made 
according to the following 
schedule. 
Tuition Refund Schedule 
1982/83 
Withdrawal Date 
Fall Semester 
Up to October 2 75% 
October 2 and after No Refund 
Spring Semester 
Up to January 29 75% 
January 29 and after No Refund 
A refund is made only 
when an Official Withdrawal form 
has been received and accepted by 
Student Sen/ices. 
Deferral Only those 
students who have been awarded 
a Canada Student Loan may defer 
payment of their fees at 
Registration. The approval of this 
award must be at the College and 
received by the Financial Aid 
Officer. Otherwise the student is 
required to pay the entire 
semester's fees at Registration. 
Graduate Students 
Tuition for graduate and 
undergraduate students is 
the same. 
Selection of Courses 
New and returning undergraduate 
students are mailed a copy of the 
semester's Schedule of Courses in 
early August. The Schedule lists 
courses, days/times, instructors 
and credits. 
Students are advised to 
make a preliminary selection of 
courses in light of the program 
established by their department or 
the Foundation Division. Final se-
lection of courses is not made until 
the student obtains the instruc-
tor's approval at Registration. 
Course Numbers Titles 
for each course are followed by a 
number (or numbers) indicating 
the level at which the course is 
offered. For example: 
Painting2 = second year Painting. 
Graphic Design Workshop 3,4 = 
third and fourth year course in 
Graphic Design. 
Procedures 
1. Both new and returning 
students must register in person. 
At Registration students receive a 
Registration Form which is taken 
to the appropriate departmental 
desk. There the student enrols by 
signing the class list and having 
the instructor initial the 
Registration Form. Enrolment in 
each section is contingent upon 
instructor approval for the places 
available in each course. 
2. When the student has signed 
the class lists for all the courses 
required, tuition is paid. 
Arrangements for partial deferral 
are available for only those 
students whose Canada Student 
Loan or provincial loan approval 
has arrived at the College. See the 
Financial Aid Officer for details. 
Students are not permitted to 
attend class, use College facilities 
or be issued an identity card until 
tuition and fees have been paid. 
3. Students with second and third 
year standing are permitted to take 
one 4 credit course at one year's 
standing above their current 
standing each term. Similarly third 
and fourth year students may enrol 
in one 4 credit course at a level 
below their current standing 
each semester. 
4. An ID card is provided with the 
student's identification number. 
This card is used to check out 
materials from the library, tool crib 
and equipment areas. 
regulatio 
College Course Syste 
Courses are scheduled for eithe 
one-half semester (7-8 weeks) < 
for one full semester (14-16 
weeks). Each course is schedule 
for a specific number of mornin 
and afternoons of instruction. 
Many courses offered in the spri 
semester require the companioi 
course from the fall semester. 
Prerequisites for entry in spring 
semester courses are establish 
when the level of experience or 
technical skill required can only I 
met by the companion course or 
equivalent. Faculty are available 
review a student's eligibility to 
meet these prerequisites. 
Credit System Each 
course is assigned a number of 
credits. A semester length coun 
10 
lorning or afternoon of instruc-
onal contact. The credits for half-
jmester courses are assigned on 
prorated basis. Credits for 
idependent study are established 
t Registration by the Instructor. 
An average full-time pro-
ram of study is 20 credits per 
smester; Graphic Design requires 
4-32 credits per semester. A 
tudent may take a mi nimum of 16 
redits or as many as 24 per 
emester, but may not take more 
lan 24. 
Grading System Each 
ourse is assigned one of the 
blowing grades: 
ade Interpretation 
Quality 
Points 
4 A Excellent/  requests 
Outstanding Ci 
B Good 3 Require 
C Average 2 Ft 
D Minimum Pass 1 Both sen 
F Fail 0 Western 
W Withdrawal NA participa 
I Incomplete NA 40 credit 
"Withdrawal" is assigned S< 
only by the Records Office to semestei 
those students who have officially or Histoi 
withdrawn from a course or the passed; 
College. Withdrawal from a Design, 
course does not appear on an T 
official transcript. credits p 
Policy on Incomplete: A Graphic 
grade of Incomplete is a temporary * 
mark. The grade indicates that a Gradua 
student has been actively engaged required 
i the course and, for reasons required 
hich the instructor finds satisfac- Graphic 
ry, has not completed the work make ev 
quired for the course. The mark credits e 
assigned only to those students progress 
to are passing the course at that delayed, 
te on the basis of work com- are then 
eted. A grade of Incomplete graduati 
ust be satisfactorily finished h 
ithin four months of the end of may fall 
le term. If the Incomplete is not these en 
ished within four months, an F the folk 
ade is entered on the transcript. are not i 
Grade Point Average standinj 
Grade Point Average is calculated credit to 
by multiplying credits by quality Unsatis 
points, adding these credit points each ye; 
and dividing by the number of require * 
edits. An example shows how College 
e GPA is determined for one set 
semester courses: 
Grade Quality Points X Credi 
—ourse 1 A (4) X 8 
Course 2 C (2) X 4 
Course 3 A (4) X 8 
Totals 20 
Academic Probation A 
student is placed on academic 
probation if: 
a) Grade Point Average is 1.5 or 
below for one semester 
b) Grade Point Average is below 
2.0 for two consecutive semesters 
When a student is on 
academic probation, he or she will 
be required to achieve a 
cumulative GPA of 2.0 at the end 
of the following semester. Failure 
to attain this GPA requires the 
student to withdraw from the 
College. 
A student who has been 
required to withdraw may petition 
the Director of Student Services for 
readmission. The Director and the 
Dean of Instruction review all 
requests for readmission. 
ourses and Credits 
equired for Advancement 
Foundation to second year: 
oth semesters of Survey of 
estern Art 1. Attend and 
participate in all 8 studio courses. 
40 credits passed. 
econd to third year: Both 
se esters of Modern Art Survey 2 
or istory of Design 2.80 credits 
passed; 104 credits for Graphic 
esign. 
hird to fourth year: 120 
cre its passed; 160 credits for 
raphic Design. 
Advancement Toward 
Graduation 160 credits are 
required for graduation; 208 are 
required for graduation from 
raphic Design. Students should 
ake every effort to pass 40 
credits each year so that regular 
progress toward graduation is not 
delayed. The above credit totals 
are the normal progression toward 
graduation. 
In any one year a student 
ay fall behind by 8 credits, but 
t  credits must be made up in 
the following year. If the credits 
are not made up, the student's 
t i g is frozen until the above 
r it t tal is accumulated. 
ti factory progress toward 
 ar's advancement may 
r ire withdrawal from the 
ll . 
Credit Points 
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At the end of the year, 
departments review the work 
completed during the year by their 
students. This review in addition 
to the student's grades determines 
whether the student is permitted 
to return to the department in the 
following year. 
Accelerated Standing 
The College recognizes that a 
student's achievement may 
indicate that a student's standing, 
determined at admission, should 
be revised. With the approval of 
the Dean of Instruction, current 
and projected instructors, a 
student may receive credit for one 
or two additional semesters. 
Accelerated Standing is approved 
only for those students whose 
grades and portfolio are of the 
highest quality. 
Applications for 
Accelerated Standing are available 
from Student Services. 
Graduation 
Requirements 
a) 2.0 Grade Point Average in all 
courses. 
b) 2.5 Grade Point Average in 
Division of major specialization. 
c) 160 credits (208 in Graphic 
Design). 
d) Survey of Western Art 1. 
e) Modern Art Survey 2 or History 
of Design 2. 
f) Four additional credits in a third 
or fourth year course in History of 
Art, History of Design or History of 
Media. 
g) Recommendation of the 
student's Adjudication 
Committee. 
h) Participation in the Graduation 
Show. 
Additional courses may be 
required by each Department. 
Students are advised to consult 
with the appropriate Divisional 
Chairman for details about these 
requirements. 
Changing Courses A 
change of course form is required 
to change course credits and to 
either add or drop a course. Each 
alteration must be approved by the 
Instructor involved and approved 
by Student Services. 
A course may be added or 
dropped no later than the dates 
listed in the College calendar. For 
courses offered during one half of 
a semester, a course may be added 
or dropped only during the first 
week of classes. Therefore 
students should be aware that 
dropping a course may lower their 
credit total and delay either 
advancement into the next year or 
graduation. 
Adjudication Com-
mittee An Adjudication 
Committee is a faculty panel 
consisting of three members; one 
member of the panel is the 
student's major instructor. Each 
student's Adjudication Committee 
examines the student's work to 
determine that an effective body 
of work reflecting competence and 
maturity has been completed. The 
Committee meets with the student 
a minimum of twice during the 
fourth year of study before 
deciding on the student's 
application for graduation. The 
final adjudication meeting takes 
places during the Graduation 
Show scheduled in May when the 
student's work is displayed. 
Postponement of 
Graduation A fourth year 
student may apply in writing to the 
Dean of Instruction and the 
student's major instructor for a 
one year postponement of 
graduation. Application must be 
received by the Dean and 
instructor by April 1. Graduation 
may be postponed only once. 
By April 15 the Dean and 
instructor inform the student of 
their decision from three options. 
1. The student resubmits work to 
the Adjudication Committee 
according to the following year's 
schedule. Access to the faculty and 
facility for the next academic year 
continue. 
1. The student resubmits work to 
the Adjudication Committee 
according to the following year's 
schedule. However the student is 
not permitted access to the facility 
during the year of postponement. 
3. The student is denied 
graduation, and no further access 
to the faculty or facility is 
permitted. 
Honours and Merit 
Awards Graduation with 
Honours recognizes the comple-
tion of an exceptional body of 
work which is outstanding in 
execution and maturity. 
Graduation with Honours is 
decided by the student's 
Adjudication Committee. 
Graduation with Honours is 
represented on the diploma 
and transcript. 
Students graduated with 
honours are candidates for the 
Merit Award. This award is made 
by an external adjudicator and 
carries with it a prize of $100.00. 
Doris Shadbolt, Don Dickson and 
Jurgen Grohne have served as 
adjudicators for this award. 
Residency Students must 
complete their final one and one-
half years of study enrolled at the 
College in order to be eligible 
for graduation. 
Attendance Students are 
expected to attend all of their 
classes. Because admission to the 
College is highly competitive, a 
pattern of non-attendance 
requires a student to withdraw 
from the College. 
The College expects that a 
student work an additional 1-2 
hours per week for every contact 
hour in classes. This means that 
fulltime students should prepare 
for a work week of 40-60 hours 
related to their studies. 
Leave of Absence A 
leave of absence for up to two 
weeks may be arranged with the 
Director of Student Services for 
medical or compassionate 
reasons. Normally requests for 
compassionate leave must be 
arranged in advance. Upon return 
to classes a student on medical 
leave is required to submit a state-
ment from his or her physician. 
Leave of absence permits a 
student to make up course work 
missed by extending for two 
months the deadline for finishing 
a grade of Incomplete or by taking 
a Summer school course approved 
by the Dean of Instruction. Longer 
term leaves of absence for one or 
two semesters may be applied for 
with the Director of Student 
Services. Faculty approval for 
these leaves is required and 
is not granted for more than 
two semesters. 
Off-Campus Study 
Normally students are resident in 
the College area during their 
enrolment. Special arrangements 
must be made with the Dean of 
Instruction for projects conducted 
outside the area. Each request 
requires a letter from the 
supervising instructor describing 
the project and stating that the 
work is equivalent to study at the 
College campus. 
Dismissal A student may 
be dismissed from the College for 
cause. The reason for dismissal is 
presented in a letter from the 
Director of Student Sen/ices. 
informati 
Student Services 
Student Services provides 
resources for the personal gro 
and academic success of student 
Services to the College include 
admissions, registration, studei 
records, grades and transcripts, 
nancial aid, health services, 
program information, career pi 
ning and personal counselling. 
The Director, Counsellor, 
Financial Aid Officer and Secret 
comprise Student Services. 
Contact these individuals in ord 
to gather information, clarify 
procedures and resolve proble 
They are available to examine a 
matters concerning student life 
the College. 
Counselling Counselli 
services are available for stude 
and applicants who seek assis-
tance with academic, career and 
personal issues. Individuals witr 
concerns which prevent them fro 
achieving their full potential or 
which affect their involvement 
the College are encouraged to t 
advantage of this service. 
Consultation is confidential and 
may be informal. 
Information and help is 
provided in areas such as stude 
life, educational planning, 
decision making, problem solvin 
job-hunting, budgeting, person 
stresses and grievances. 
Individuals are welcome 
schedule appointments with th 
Student Services Secretary or to 
drop by the Counsellor's office. 
Financial A id The 
College assists students in 
acquiring all financial aid for 
which they are eligible. The 
College publishes ECCAD 
Financial Aid Handbook and 
copies are available on request. 
Further enquiries about particula 
programs may be directed to the 
Financial Aid Officer. 
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themselves with respect for the 
rights of others. A student may be 
suspended or dismissed from the 
College should he or she cause 
severe or repeated violations of 
the rights of others. 
Human Rights Code The 
College adheres to the letter and 
spirit of the Human Rights Code of 
British Columbia. No student, 
guest or employee is 
discriminated against in any 
College program or policy on the 
grounds of race, national origin, 
colour, creed, religious affiliation, 
age or sex. 
College Liability The 
College is not liable for any 
injuries or accidents which occur 
on its premises. The College car-
ries health and accident insurance 
for College activities conducted 
outside British Columbia. 
Acquisition of medical and 
dental insurance is the respon-
sibility of the individual student. 
foundation 
division 
Instructors 
Sam Carter Divisional Chair 
Denis Burton 
John Wertschek 
Other faculty are drawn 
from the various divisions of the 
College together with part-time 
visiting artists from a variety 
of disciplines. 
Studio Assistant 
Dennis Rickett 
The Founcation program 
introduces the student to the 
College and deals with fundamen-
tal questions regarding the theory, 
history, techniques, and skills 
associated with art and design. 
Creative processes related to 
individual or group development 
of art and design are experienced. 
Classes combine lectures, studio 
work, seminars, tutorials and 
public presentations. 
A broad base of investi-
gation considering colour, 
two-dimensional concerns, three-
dimensional materials and forms, 
concepts, ideas and theories in the 
first semester is followed in the 
second semester by classes 
relating to the senior departments 
in the College. 
The course is divided into 
four eight week terms. Each term 
has two workshops and two 
Seminars dealing with Foundation 
themes. The themes for the first 
eight weeks are Colour, Ideas and 
Concepts; the second eight weeks, 
3-D Materials and Form, 2-D 
Langugage and Drawing. In the 
second semester, eight week 
courses that reflect the various 
dimensions and departments of 
the College are offered. Each 
workshop involves two 3 hour 
sessions of instructor contact. The 
Seminars meet twice per week for 
one and one-half hours. For each 
three hours in class students are 
expected to spend three hours 
outside of class on project work. 
The Foundation Seminars 
present local, national and 
international professionals 
speaking on Foundation themes 
during the year. 
The Survey of Art and 
Design History provides a chrono-
logical view and analysis of visual 
and formal history with slide 
lectures and student research pre-
sentations. Requirements for . 
Foundation Seminars and Art and 
Design History include notebooks, 
papers and other projects deter-
mined by individual instructors. 
Hours Formal class 
Workshops 12 hours per week 
Seminars 3 hours per week 
Survey of Art 
and 
Design History 3 hours per week 
First Semester 
Four courses are offered by a 
variety of instructors during th 
first semester. 
1st half of semester 
Colour; Ideas and Concepts 
2nd half of semester 
3-D Materials and Form; 2-D 
Language and Form 
Second Semester An 
approach to the many concerns 
involving art and design. Each 
student selects four courses 
in addition to the mandatory 
history course. 
Instructors offer courses 
covering the departments of thi 
College: painting, drawing, 
silkscreen relief printmaking, 
lithography, intaglio, all aspe 
sculpture, interdisciplinary 
studies, photography, media 
communications, graphic desij 
and three-dimensional design. 
Detailed course outlines 
are available to students 
at Registration. 
Survey of Western A 
and Design (1) Ian Wallace 
History of Western Art from 
prehistoric art to the modern 
period. The first semester coven 
such topics as Paleolithic, 
Neolithic and Primitive art; art c 
the ancient near and middle Eas 
formation and dissolution of th< 
classical ideal in Creek and Rom; 
art; the art of the Holy Roman 
Empire from Byzantine to Cothi 
The second semester 
covers the Renaissance in Westi 
Europe, Baroque and Rococo st* 
in the Age of Aristocracy. 
Neoclassicism and Romantic ar 
1750-1850; the Modern period 
1850-1950 and Contemporary, 
in the Global Village. 
This course is comparabl 
to standard survey courses in rm 
post-secondary institutions, 
instruction is by lecture and 
student seminar. Regular slide 
examinations are given and 
students are expected to compli 
a research project or present an 
oral seminar. Students who have 
Outside time 
12 hours per week 
preparation 
3 hours per week research 
3 hours perweek research 
18 hours in class + 18 hours outside class = 36 hours perweek 
14 
ready gained credit for a 
jmparable course may be exempt 
> authorized by the instruc-
>r. Students must enrol for 
oth semesters. 
Colour (1) Colour is 
pproached from many 
iewpoints. Instructors offer 
rejects, experiments, research 
nd other creative work which 
ivolve mixing coloured pig-
lents, coloured light, natural and 
rtificial environments, systems, 
heories, history, communi-
ations, perception, psychology, 
liology, physics and culture, 
"rejects encourage group and 
ndividual development. A variety 
>f skills, tools, techniques and 
nedia are studied. 
Ideas and Concepts (1) 
The nature of creative activity and 
:he role of the visual artist in 
society. Development of visual 
ideas and concepts lead to 
examining disciplines such as 
architecture, science, design, 
poetry, geometry. Methods of 
visualizing space, time, essence, 
substance, cause, identity, 
continuity, being, meaning and 
perception. Projects may involve 
drawing, construction, video 
production, photography, 
illustration, graphics and media. 
Students submit proposals for 
projects in relation to the lectures, 
discussions and seminars. 
2-D Language and 
Drawing (1) The essentials of 
drawing in its many and varied 
forms include projective systems, 
drawing as research, expression, 
and communication. Design 
elements associated with mark 
making develop confidence in 
using a wide range of instruments, 
tools, techniques, materials and 
methods in the creation of an 
image or mark. Workshops with 
models, still-life arrangements, 
experimental environments out-
side the city and the natural 
environment. Croup and individu-
al critiques encourage and develop 
a personal freedom through 
drawing unhampered by precon-
ceptions and cliches. Instructors 
encourage experimentation with 
the medium or combination of 
media to discover what is best 
suited to individual expression 
and communication. 
3-D Materials and 
Form (1) Experimentation and 
exploration of the widest possible 
range of materials. The course 
includes the throwaway technol-
ogy of styrofoam cups to the 
manipulation of natural materials. 
The possibility of using a variety of 
three-dimensional materials in the 
making of a work of art. Lectures, 
discussions and demonstrations 
deal with aesthetics, meaning and 
function of materials, and three-
dimensional form. 
Assemblages, ceramics, 
pottery, city models, costume, 
body art, furniture, architecture, 
environmental-landscape design 
and the production of artificats for 
use or for their own sake. This 
consideration of materials, 
pattern, structure, draftsmanship, 
geometry and three-dimensional 
form may provoke exploration of 
material science, history, tech-
nology, archaeology and 
anthropology, and industrial 
manufacturing. Relationship of 
sculpture to the gallery and 
human environment. 
two-dimensional 
division 
Instructors 
Gary Bowden 
Bruce Boyd Divisional Chair 
Ron Eckert 
Bob Evermon 
Bill Featherston 
Don Jarvis 
David Mayrs 
Ian Mcintosh 
Robert Michener 
Studio Assistants 
Greg Bullen 
Steven Wong 
The Division provides for 
the growth of students as artists in 
two-dimensional media. By grad-
uation students are competent as 
practising artists and have the 
means for sustaining continued 
development. The Division aims 
to dissolve the separations 
between painting and the various 
forms of printmaking by providing 
exchanges and by mixing students 
and faculty. Students are 
encouraged to develop a visual 
language and to demonstrate 
concepts in a personal and 
individual way. The studio-
tutorial basis of teaching leads to 
maximum self-motivation. The 
degree of specialization is a matter 
of the student's choice. 
Prerequisite for students 
applying for any course in 2-D at 
the second year level is the 
Foundation course or equivalent 
and an interview with the 
presentation of a folio. 
Drawing (2,3,4) The basic 
objectives in the drawing courses 
are to develop empathy toward the 
environment, self and others; to 
gain an understanding of 
materials and tools; to develop an 
educated eye; sharpened seeing, 
new ways of seeing, seeing how 
things are made and how they 
function, making visible what was 
heretofore invisible, to draw from 
both the inner and outer worlds. 
The human figure is used 
extensively. A fundamental 
activity is finding means to record 
visual ideas and to do so quickly. 
All drawing students are required 
to maintain a notebook. Courses 
include a thorough exploration of 
line, tone, gesture, movement in a 
wide variety of drawing media. 
Representational and non-
representational approaches and 
basic anatomy. Drawing as a 
primary art form. Students are 
expected to produce a body of 
work which extends the definition 
of drawing beyond a preliminary 
activity. Instruction on a group and 
individual basis. 
Lithography: 
Workshop 1(2) Bob Evermon 
Workshop 1 concentrates on the 
craft of stone lithography from a 
simple black and white crayon 
drawing to multiple colour prints 
on stone and metal plates. Lec-
tures are on the craft and the 
craftsperson, the craftsperson as 
artist, the history of lithography 
and the technical history. Techni-
cal lectures cover crayon, washes, 
transfers, acid biting, metal plates, 
colour reversals, drawing, pro-
cessing and printing. Initially 
critiques concentrate on technique 
but become more concerned with 
the student as artist. Printing the 
stones by hand involves consider-
able physical exertion. 
Lithography: 
Workshop II (3,4) Bob Evermon 
Prerequisite Lithography: 
Workshop 1 This advanced 
lithography course focuses on the 
student as artist with less 
emphasis on the craft. Some 
advanced technical training is 
undertaken. Frequent critiques 
examine the student's develop-
ment of a personal philosophy as 
evidenced in the work. Critiques 
may be one-to-one with the in-
structor, students showing their 
work to the rest of the class or on a 
total class basis. The guest artist 
program is an important element 
of the workshop and may be incor-
porated into the critique program. 
Lithography Seminar 
(2,3,4) Bob Evermon An in-depth 
examination of the student as 
artist. Visiting artists and a study 
of their work, regular critiques of 
student work. Field trips to local 
shows and artist's studios. 
Intaglio: Workshop 1 
(2) Gary Bowden, Ron Eckert An 
introduction to techniques and 
studio methods provides the 
student with a fundamental 
understanding of the nature of the 
intaglio printmaking medium. 
Activities include a series of 
lectures covering all aspects of 
intaglio, technical and profession-
al attitudes and practices. A 
portfolio of editioned prints is 
required to demonstrate the tech-
niques and concepts discussed 
during the course. Students gain 
sufficient understanding of the 
intaglio medium to develop ideas 
in terms of and within the 
demands of the medium. 
Intaglio: Workshop II 
(3,4) Gary Bowden, Ron Eckert 
Prerequisite Intaglio: Workshop 1 
Intaglio studio course for the 
advanced printmaker. Profession-
al printmaking studio experience 
enables students to develop and 
mature toward personal statement 
in the medium. The course 
includes group discussion and 
critique: instruction on a one-to-
one basis. Students develop a 
significant body of work within 
the printmaking medium which 
reflects personal concerns. 
Painting (2,3,4) During 
the second year, students acquire 
a well-rounded knowledge of 
painting including the technical 
aspects of paint, and under-
standing of colour, organization 
and some idea of personal 
directions, particularly for third 
and fourth year study. Assign-
ments and projects include 
painting from still-life, figure, 
representational and non-
representational works. Courses 
are taught by a number of 
instructors reflecting a variety of 
approaches to painting. 
Third and fourth year 
students approach the problems 
of imagery, concept and technique 
in greater depth, developing and 
extending their own ideas and 
working toward becoming self-
motivated and independent 
artists. Instruction is on an 
individual basis to meet the needs 
of each student. Regular critiques 
are held forindividualsand groups. 
Second year students are 
taught by two instructors, one 
each semester. In third and fourth 
year level courses students are 
encouraged to work with two or 
more instructors. All painting 
students are expected to take a 
minimum of 8 credits persemester. 
All painting students are 
required to attend a weekly 
painting seminar. Other smaller 
seminars are available on a variety 
of topics. 
Painting Seminar 
(2,3,4) Readings, discussions, 
slides and field trips tailored to 
meet the interests of students. 
Relief Printmaking 
(2,3,4) Ian Mcintosh Emphasis on 
the development and evolution of 
personal images and ideas in the 
relief printmaking medium. 
Techniques include linocut, 
woodcut and collagraph (built-up 
surfaces). Multiple block printing, 
experimental surfaces and pro-
cesses are studied. Uses of various 
routing and mechanical cutting 
equipment. Part of the introduc-
tory program includes a study of 
colour and the potential of relief 
inks. Students working in this 
program are expected to commit 
the equivalent of two to four full 
days per week to the course; 
contact times and credit commit-
ment subject to negotiation with 
the instructor at Registration. 
Silkscreen: Works! 
(2) David Mayrs Silkscreen 
Workshop I is an introduction 
the basic techniques needed to 
understand and to make screen 
prints. Techniques covered are 
tusche and glue, paper stencil, 
handcut film, photo-stencil, 
photo-positives and those madi 
by hand. The course is taught 
through a combination of class 
demonstrations and individual 
studio instruction. The course n 
be taken for one semester; but 
highly recommended that two 
semesters be taken in order to g 
a comprehensive appreciation 
the process. 
Silkscreen: Wf 
(3,4) Ron Eckert Prerequisite 
Silkscreen: Workshop I Student 
use the experience and technic 
knowledge of si Ikscreen process 
gained in Workshop I to develo 
individual statements. Instructs 
is on a one-to-one basis. 
Illustrated lectures, discussions 
and guest speakers. Students an 
expected to produce silkscreen 
prints of a professional standard 
their graduating year. 
ree-dimensional 
division 
ctors 
hael Banwell 
rhard Class 
Irving 
I Nam Koochin 
ly Michener 
:k Ross 
die Assistants 
Benjamin 
en Oliver 
Richard Robinson 
lUglas Taylor 
General Aims and 
jectives The Division 
vides a supportive environ 
nt which allows students to 
eriment, explore, evolve and 
fine individual creative con-
ns. Structured programs in the 
ond year provide a basis of 
ndamental sculptural expert 
ences involving a wide range of 
information, processes, materials 
and concepts. Students are 
expected to exploit these experi-
ences in designated projects and in 
personal creative developments. 
This balance of technolo-
gies and personal ideas provides a 
basis for more specialized 
activities in senior years when 
students pursue interests on a 
more independent basis. 
Instruction is based on a tutorial 
system which allows a student to 
build an in-depth body of work 
under the guidance of an 
instructor. Faculty and visitors' 
seminars present their work, 
contemporary issues and ideas. 
The Division meets the 
diversity of student needs with a 
wide range of facilities and tutorial 
n. Its structure is flexible 
enough to meet individual student 
needs as they develop. 
Registration Second year 
students must registerwith atutor 
on his/her tutorial day and enroll 
in a minimum of one studio day 
with that tutor. Minimum registra-
tion is 12 credits each semester. 
Third and fourth year 
students must registerwith atutor 
on his/her tutorial day and enroll 
in a minimum of 2 studio days 
with that tutor. Minimum registra-
tion is 16 credits each semester. 
The 4 credits for a course entails 3 
hours of instructional contact and 
5 hours of additional study. 
Detailed information relating to 
specific courses is available 
at registration. 
Tutorial System The 
tutorial system ensures that a 
student builds an in-depth body of 
work under the direction of a 
faculty member with frequent and 
consistent studio contact. Each 
student meets with the instruc-
tor's tutorial group, involving 
presentations and discussions. 
Second year students have 
their direction of study initiated 
in the context of required courses 
in the first semester, but the 
tutorial system is the principal 
support of the student's personal 
creative development in the 
second semester. 
third and fourth year 
students are expected to be 
increasingly capable of self-
initiated ideas and individuated 
development. They are required to 
discuss their work critically and 
determine the form of the presen-
tations. As a result of tutorial 
discussion, instructors can 
arrange for the student's use of 
resources within the Three 
Dimensional area or in other 
divisions with the approval 
of appropriate faculty and 
studio assistants. 
Both third and fourth year 
students are required to contract 
Workshop 
Clay Modelling 
and Casting 
Direct Metal 
Hand Building 
Metal Casting 
Plastics 
Stone Carving 
Wheel Throwing 
Wood Carving 
Woodworks 
at least one assessment critique 
per semester with their major 
instructors, one other instructor 
from the Division and a third 
instructor from any area in 
the College. 
Students are expected to 
document their work appropria-
tely both for their own purposes 
and for collection by the Division. 
Basic documentation photography 
instruction is available for 
this purpose. 
Seminars Frequent 
Wednesday afternoon seminars 
are presented by faculty, art 
historians or visiting artists to 
introduce issues and points of 
view on contemporary sculpture. 
Visiting artists frequently spend 
time in the studios speaking with 
students about their work. 
Studio Work Areas A 
work area is assigned in 
consultation with the related 
faculty and program assistant to 
each Divisional student in the area 
best suited to the student's work. 
The size of a student's work area is 
flexible as the projects require and 
may be altered by agreement of 
the instructor involved. 
Program Assistants In 
concert with the studio faculty, 
program assistants collaborate 
with students and tutors on the 
direction of the student's work 
and related processes. Each 
assistant and faculty member is 
responsible for the operation of 
specific workshops, safety 
procedures, demonstrations, and 
maintenance of the workshops. 
Workshops The Division 
is equipped with workshop 
facilities and major tools for 
working metal, wood, clay, stone, 
plastics and plaster but other 
materials may also be explored. 
Process introduction workshops 
are generally offered once a 
semester on a scheduled basis to 
be announced by faculty. Use of 
the studio space is arranged with 
the tutor, studio faculty and 
program assistant. 
Faculty Studio Assistants 
Koochin Taylor 
Class Oliver/Benjamin 
Michener Benjamin 
T.B.A. Oliver 
Banwell Benjamin 
Class T.B.A. 
Irving T.B.A. 
Koochin Robinson 
Ross Robinson 
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Safety Students and 
faculty must adhere to safety 
procedures posted in workshops 
and follow the directions of faculty 
and program assistants in the use 
of equipment. 
Clay Handbuilding 
(2,3,4) Sally Michener Students 
explore a variety of direct hand-
building techniques in order to 
make pots or sculpture. Basic 
ceramic processes are investigated 
as needed in order for indi-
viduals to become independent in 
their development. 
Clay Modelling (2,3,4) 
Bill Koochin The course is based on 
the study of human form with 
emphasis on individual interpreta-
tion. Modelling over an armature 
involves the process of mold 
making and casting. Direct 
methods include building hollow 
clay for firing or modelling with 
plaster over armatures. 
Direct Metal (2,3,4) 
Gerhard Class Direct fabrication as 
opposed to complex casting 
methods offers a spontaneous 
way to create sculpture. This 
workshop provides the opportuni-
ty to develop the competence and 
technical knowledge to work 
directly with metal and the tools to 
shape, form, weld, solder, bolt and 
rivet. Projects are assigned and 
critiques are held regularly. 
Metal Casting (2,3,4) An 
introduction to the uses of various 
materials such as wax, clay, 
plaster, styrofoam and organic 
materials to be modelled, carved 
or assembled into three-
dimensional and relief sculptural 
forms. The sculptures are then cast 
into bronze or aluminum through 
the use of investment or various 
sand casting techniques. Lectures, 
guest artists and studio visits form 
part of the workshop. The student 
is expected to model, carve or 
assemble two wax sculptures to be 
cast in bronze by using the lost 
wax investment process. One is to 
be a hollow (cored) casting; the 
other a solid sculpture. 
Assessment is primarily based on 
the student's completed work with 
emphasis on creativity and 
competent presentation of the 
completed work. 
Plastics (2,3,4) The 
course introduces basic methods 
in both thermo-form plastics 
(sheets, rods) and thenmo-set 
plastics (liquid resins for casting 
and laminating) with the premise 
that the technology is useful only 
if it is appropriate to the concept. 
Demonstrations include a broad 
range of techniques stressing both 
constructive and destructive 
points of view. Students are 
expected to explore their own 
questions directly through 
experiment and research. 
Stone Carving (2,3,4) 
Gerhard Class Covers tools, their 
specific use on stone, tool making 
including tempering and forging, 
and basic carving methods. Simple 
exercises include concepts for 
stone and assigned projects. 
Technical information is provided 
as needed. 
Wheel Throwing (2,3,4) 
Tarn Irving An exploration of 
traditional and contemporary 
wheel thrown forms as a way of 
developing throwing skills and the 
seeing eye. 
Wood Carving (2,3,4) Bill 
Koochin The workshop 
emphasizes the development of 
methods of carving local 
materials. The course includes the 
making of tools based on West 
Coast Indian designs. 
Woodworks (2,3,4) Rick 
Ross Basic introduction to various 
machines and tools necessary for 
forming and shaping wood. 
Students work in the studio on a 
one-to-one basis with the 
instructor. 
interdisciplin 
divisii 
Instructors 
Tom Becher 
Stephen Clark 
Barbara DeMott 
Susan Hillman 
Gary Lee-Nova 
Ted Lindberg 
Art Perry 
Geoff Rees 
Sylvia Scott 
Ian Wallace Divisional Chair 
The Interdisciplinary 
Division consists of Interdisci-
plinary Studies, the Curatorial 
Program and the History of Art 
and Design. 
Curatorial Program / 
three-year seminar and appren-
ticeship program conducted 
within and linked to the 
management and operation of 
art gallery. The course defines t 
profession of visual arts curatoi 
relative, theoretical, historical a 
practical terms. It makes partici 
pants familiar with the philoso) 
and methodology of curatorial 
treatment through direct and 
repeated experience in a gallery 
environment. Particular empha; 
is placed on the creative aspects 
interpreting and effectively 
revealing the visual arts to a 
general audience as opposed to 
the preoccupation of collection, 
conservation and ordinary hous 
keeping. The intended vocation 
may be in an established or 
fledgling museum, gallery, arts 
centre, public, commercial or 
corporate setting. 
Introduction to 
Curatorship Studies (2,3,4) 
Ted Lindberg Prerequisite: 
Permission of the instructor; 
demonstrated writing skills. This 
special program in Gallery 
curatorship is a series of 6 
semester-long courses extendir 
18 
>ver a three-year period. For 
letails on the full program and 
idmission requirements consult 
he instructor Ted Lindberg. 
Curatorial Seminar 
2,3,4) A weekly seminar 
nvolving Curatorial Studies 
acuity and all curatorial students, 
Jtilizing methods which range 
torn "think tank" through 
Jocratic questionning to "Quaker 
neeting". Topics include the 
jntological and trivial, stressing 
:he importance of both: the 
symbiosis of art, culture, politics, 
economics, education and con-
temporary mythologies. Vigorous 
jxercise in skepticism, humour, 
lateral thinking, perception; 
particularly as applied to 
the "cultural industry" in 
North America. 
Interdisciplinary 
Studies Interdisciplinary Studies 
is a studio workshop and seminar 
program which serves students 
who want to experiment with a full 
range of mediums and subjects. 
These workshops relate theory 
and practice in the art process and 
explore creative directions by 
engaging the discipline or 
philosophic perspective necessary 
for the artist. 
The student researches a 
wide range of philosophical, 
sociological, psychological, and 
scientific concerns. Personal and 
artistic concerns translate content 
into works of art embodying a 
variety of mediums. This open-
ended approach to content and 
technique is supported by 
critiques, research projects 
and seminars. 
Because of the experimen-
tal nature of this program students 
take responsibility for initiating 
and monitoring much of their own 
development. Students enrolling 
in Independent Studies must 
submit to the instructor a proposal 
of work outlining the artistic or 
research project and must 
maintain regular liason with the 
supervising instructor throughout 
the term. 
Prospective students 
beginning this program should 
consult with individual instructors 
regarding their course outlines, 
academic prerequisites and 
location of studio work. Students 
working with the Interdisciplinary 
Division and in other divisions 
must arrange for all instructors 
involved to meet for a group 
critique at least once a semester. 
These critiques are held in the last 
month of each semester. 
Students in 
Interdisciplinary Studies may take 
a maximum of 24 credits and a 
minimum of 8 credits of academic 
courses in each of the second, 
third and fourth years. 
Movement, Change, 
Transformation (2,3,4) 
Stephen Clark Independent study, 
directed readings and studio 
courses changing from year to 
year. Recent courses have focused ° 
on the nature of change 
("Consciousness & Cultural 
Change"), the act of making and 
the materials used as concen-
trations of value/power 
("Experimental Painting & 
Drawing"), and a broadly based 
study of the forms of participation 
found in traditional western 
disciplines and their relation to 
perception ("Apples are 
Uncertain/Readings in the 
Humanities"). 
Because of the extra-
ordinary diverse nature of 
experience, materials and 
processes available to make sense 
of experience, each course is a 
framework for the exploration of 
shared and personal concerns. 
Visual research is used extensively 
as a technique for the extension of 
perception, and to encourage an 
impulse essential for artists: 
making connections. 
Independent Studies 
(2,3,4) Susan Hillman A limited 
number of students present 
proposals of work in this one-to-
one tutorial system. Intentions 
should be stated in person on 
registration day. 
Art: Language & 
Semiotics (2,3,4) Gary Lee-Nova 
Fall Semester. Introductions/ 
Propositions The first semester of 
this course introduces students to 
the subject of visual/pictorial 
signs, sign-systems and language 
seen from several perspectives 
including aesthetic, scientific, 
theoretical, technical and 
historical precedents. Slide 
lectures and seminars provide 
opportunity to investigate the 
value these related perspectives 
have to the visual arts, visual 
experience, creative critical 
practice and analysis. 
Particular emphasis is 
placed upon an introduction to 
concepts of sound and meaning. 
word and picture, message and 
code, system and structure, 
difference and similarity. 
Following the introductory 
lectures, classes include films 
screenings and an introduction to 
current theories of film-analysis. 
The problems and practises of 
treating the film-system as a 
"language" are examined by 
focusing on a study of narrative 
and anti-narrative experiments in 
the film. 
This semester concludes 
with two or three classes applied 
to a review of the important topics 
and a student/instructor evalu-
ation of the first part of the course. 
Art: Language & 
Semiotics (2,3,4) Gary Lee-Nova 
Spring Semester. Experimental 
Creative Practice The (optional) 
second semester of this course 
starts with a series of slide lectures 
which introduce theories of visual 
perception and the codes of visual 
representation. Emphasis on 
contributions made to the science 
of optics, from aesthetics, 
linguistics, psychoanalysis and 
historical discourse. 
Studio-workshop demon-
strations focus on experiments 
with "real-image" projections, 
kinetic "virtual-images", and 
some interactive-media experi-
ments with codes of visual 
representation. 
Guests either from the 
fields of visual art, linguistics, 
semiotics, media-communica-
tions or psychology make a 
presentation and engage the 
students in discussion. 
Two or three classes 
conclude this course, with a 
review and a student/instructor 
evaluation of both semesters. 
Directed Alternative 
Studies in the Visual Arts 
(2,3,4) Gary Lee-Nova Provides 
students with an opportunity to 
follow a program of their own 
choice and design with the criti-
cal perspectives provided by 
the instructor. 
Student projects or study 
programs can employ any range of 
media, material, process, method, 
theory, concept or discipline. They 
may include collaboration, 
research and experimentation 
with multi-media, experiments 
with the properties of 
environment, architecture 
or communications. 
Students spend time with 
the instructor on a basis 
appropriate to the needs of the 
student and the requirements of 
their projects including tutorials, 
seminars and studio workshops. 
In the case of senior 
students, the instructional 
emphasis is placed on student/ 
instructor preparations 
for graduation. 
Independent Studies 
(2,3,4) Geoff Rees The instructor 
meets with students for 
discussions concerning their 
projects and development on an 
individual basis. Students cover an 
extremely diverse range of media, 
ideas and concepts. 
Alternative Studies 
(2,3,4) Sylvia Scott A creative cycle 
contains within it a balance. A 
synthesis of event, inspiration, 
gestation, idea, formalization and 
materialization. The process of art 
creation percolates through every 
layer of self, and throughout, 
information is gathered and trans-
lated or transformed. Research is 
too often thought of as the pursuit 
and retention of words; this 
excludes experience as it excludes 
the testing of a material, idea, 
question or intuition in the "real" 
world as valid research. Art 
making and risk taking are close 
partners; they are balanced by 
understanding of the structures 
through which one creates. 
During the course of the 
year, students consider and 
address this balance. They 
develop structures for processing 
the types of information integral 
to the creative process. 
How an artist enters an art 
world context, learns to utilize and 
analyse existing support 
structures for Canadian artists, 
and creates one's own support art 
network. Research and balance. 
Interdisciplinary 
Studio and Seminar (2,3,4) 
Sylvia Scott A practical and 
theoretical examination of the 
purpose and direction of con-
temporary art in its profoundly 
varied forms. 
Through a series and 
committed body of individual 
work, each student learns to 
develop and articulate personal 
significance as artists within the 
wider context of current inter-
national exhibitions and criticism. 
Guest artists participate 
and students are informed about 
related events in other 
departments of the school and 
other places in the city. The course 
culminates in group critiques, 
presentations of work processes 
and public exhibition. 
History of Art & Design 
The History of Art and Design 
Department fulfills the following 
responsibilities: 
- offer art/design history, and 
humanities courses providing an 
academic background to the 
studio program. 
- provide an atmosphere of critical 
dialogue about all areas of con-
temporary art and to encourage 
students to be aware of the 
intellectual implications of their 
work in the social context. 
- pursue original exploratory 
research covering humanities 
issues especially as they concern 
current and future directions in the 
visual arts and design. 
- provide a resource of slides and 
literature in all fields of art, design 
history and humanities for faculty 
and students. 
There is no major in art 
history. Courses are used as a 
support for studio programs in 
other areas. Students in the 
Interdisciplinary Studies 
department may take a maximum 
of 24 credits; a minimum of 8 
credits of art history in each of the 
advanced years is required. 
Foundation students must 
pass the mandatory Survey of 
Western Art and Design I to 
qualify for second year standing. 
Second year fine art students must 
pass the mandatory Modern Art 
Survey 2 to qualify for third year 
standing. Design students in 
second year must pass the manda-
tory History of Design 2 to qualify 
for third year standing. Students in 
third and fourth year must choose 
a minimum of 4 credits in art 
history some time in their last two 
years. Students should note that 
some programs require additional 
art history credits as part of their 
graduation requirements. 
The slide library has a 
collection of slides covering most 
areas of world art. Access to this 
collection is open to all students 
registered in art/design history 
courses. With the permission of 
the instructors other students 
have limited access. Slides may be 
taken off the premises only in 
exceptional circumstances and 
with permission of the Audio-
Visual Librarian. 
Equipment may not be 
taken off the premises except 
under exceptional circumstance 
Scheduled access to the slide c 
stand is open to any student 
registered in art history courses 
Modem Art Survey ( 
Art Perry Modern art is the art t 
affects our modern age. As a 
survey, this course takes the rol 
of visual arts from French Reali 
to the present day. From Courb 
to conceptualism, this course 
discusses the political, social a 
aesthetic shifts involved in art 
since the mid-19th century. Gui 
lecturers and student presenta-
tions augment weekly lectures. 
Grading is determined by slide 
exams and essays. Required for 
second year fine art students. 
History of Design (2) 
Tom Becher Survey of Design 
History from the beginning of t 
Nineteenth Century to the presi 
day. Chronology of major 
movements, individuals, and 
styles highlighting the progres 
Industrialized society. Covers t 
fields of Industrial Design, 
Promotional Arts, Graphics, 
Environmental Design, and Mec 
as the primary products of 
Western culture. This course 
meets the requirements of a 
mandatory second year history 
course. Students are required to 
generate a research project whic 
requires written as well as visua 
and verbal presentation. Two slic 
quizzes per term test the studem 
ability to relate salient historical 
issues to familiar as well as 
unknown examples of work. 
Concepts of Space an 
Time (2,3,4) Spring term only 
Michael W. Ovenden In twenties 
century science, the twin 
developments of Relativity Thed 
and the Quantum Theory have It 
to conceptions of space and time 
that seem bizarre or "counter-
intuitive". This is because our 
perceptions of space and time 
have been moulded by the 
concepts of Newtonian science, 
(which have been pre-eminent f< 
nearly three hundred years) but a 
now breaking down. The studen 
in this course are introduced 
through lectures to these new 
ways of looking at the world 
around us, to some of the 
difficulties that lie in the way of 
the development of these ideas, 
and to some possible but 
speculative approaches to the 
20 
nee of the future. 
History of Media (2,3,4) 
Wallace Media in the context 
is course is understood as the 
placable image" and involves 
istorical and contemporary 
of painting, printmaking, 
tography, film, advertising 
ery, video and television. 
cial considerations are given to 
discussions of the relationships 
between technology, sociology 
and aesthetics. This course is 
developed over a cycle of four 
semesters, and returns to the first 
section after the last is finished. 
The cycle begins in the fall of 
1982. 
Fall 1982(1) The origins of 
modem media from the beginning 
of easel painting in the 16th 
Century to the invention 
of cinema. 
Spring 1983 (2) The development 
of the narrative feature film and 
the anti-narrative tendences of 
Avant-gard film (1910 -1940). 
Fall 1983 (3) a) Intellectual media: 
the ideology of realism (1945 -
1965). b) Entertainment media: 
the iconicity of advertising 
(1945 -1965). 
Spring 1984 (4) Media Today: 
Spectacle and space in 
contemporary feature films and 
the multi-media arts. 
Students must contribute a 
research project on an aspect of 
the topic of discussion to be 
presented as a class seminar. 
There are regular lectures and 
film screenings. 
Art in Vancouver (3,4) 
Art Perry Art in Vancouver is a 
course built around the dynamics 
of local, contemporary art. The 
structure of the course is guided 
by current art exhibitions, locally 
produced films, video installa-
tions, and environmental works. 
Exhibiting artists discuss their 
present art concerns with the 
students and often give slide 
presentations on their earlier 
work. Students develop a critical 
awareness of the contemporary art 
through seminar discussions and 
weekly written critiques. 
Art Now: Issues in 
Contemporary Art (3,4) Ian 
Wallace Prerequisite: Modern Art 
Survey (2) Examines critical issues 
and recent developments in 
contemporary art. Lectures and 
seminars presented by the 
instructor are complemented by 
extended visits from artists of 
international recognition whose 
work is relevant to the topic 
of discussion. 
Students are required to 
fulfill reading assignments, 
participate in the class discussions 
and present a research project 
related to the topic of discussion. 
This course is recom-
mended for interdisciplinary 
students and is coordinated with 
the Simon Fraser University visual 
arts program. 
Art of the Americas 
(3,4) Barbara DeMott A study of 
the art, architecture, history, 
religion, ritual, and philosophy of 
the native peoples of the New 
World. The first semester covers 
Pre-Columbian art and architec-
ture. Course requirements 
include: two short slide compari-
son quizzes, an oral presentation 
on a book report, and a studio 
project based on themes 
suggested by class material. 
Canadian Art Seminar 
(3,4) Art Perry This course deals 
with Canadian creativity in visual 
arts, film, poetry, literature and 
music. Holding such diverse 
concerns together are well-
established themes; nationalism, 
myth-making, Native rights, 
French Canadianism, nature and 
the artist, and the North. Canadian 
art is viewed historically but in the 
context of contemporary problems 
and issues. 
Oriental Art (3,4) 
Barbara DeMott This course 
studies the art, architecture, 
religion, philosophy, and ritual of 
Asia. The fall semester covers 
South Asia and Persia, while the 
spring semester covers China and 
Japan. Course requirements 
include: two short slide 
comparison quizzes, an oral 
presentation on a book report, and 
a studio project based on themes 
suggested by class material. 
Readings in the 
Humanities (3,4) Stephen Clark 
Readings in philosophy, literature, 
science and sociology studied in 
seminars. Students contribute a 
written paper and an oral 
presentation. 
Seminar in Design/ 
Media History (3,4) Tom Becher 
Prerequisite: 3rd year standing in 
Design/Media Division In-depth 
analysis of recent issues of 
concern to designers. Particular 
attention is paid to an accounting 
of the shift from the tenents of 
"modernism" to those of "post-
modernism". Emphasis is given to 
"how" contemporary conditions 
affect design, rather than to an 
exploration of "what" has been 
designed. This course meets the 
requirements in the Design/Media 
Division fora senior history course 
during the third or fourth year. 
Seminar in 19th and 
20th Century Art (3,4) Art Perry 
This course discusses the issues of 
contemporary art in depth. 
Ideological foundations of art's 
political and social involvement in 
the French Revolution. Topices 
such as the Futurist manifestos, 
American abstraction and German 
video. Students present in-class 
slide discussions. 
Tribal Arts (3,4) Barbara 
DeMott This course studies the 
art, architecture, ritual, religion, 
and sociology of tribal peoples. 
The fall semester covers Oceania, 
Polynesia, and Indonesia. Course 
requirements include: two short 
slide comparison quizzes, an oral 
presentation on a book report, and 
a studio project based on themes 
suggested by class material. 
media 
division 
Instructors 
Ted Baker 
Marian Penner Bancroft 
Randy Bradley 
Jim Breukelman 
Hugh Foulds 
Graham Hughes 
Larry Kristmanson 
Fried rich Peter 
Greg Prygrocki 
Tony Westman 
Studio Assistants 
Richard Bidwell 
William Cupit 
The Division develops 
conceptual, perceptual and 
technical skills in the fields of 
design and communication. The 
Division is structured around three 
main areas: Graphic Design, 
Media Communication and 
Photography. Students are trained 
for the communications industry 
as free-lance and corporate 
designers. Departments consider 
the functional implications of 
mass media, communication and 
design forms. Full consideration is 
given to the creative development 
of the student on a personally 
expressive basis. Students are 
trained to professionally use 
media in education, science, 
industry and the community. 
The second year program 
provides study that is both deep 
and diverse choosing one 
specialist study area from Graphic 
Design, Media (animation, film, 
video) or Photography. Students 
make considered decisions about 
their future education in third and 
fourth year. 
Graphic Design 
Graphic Design is a profes-
sional program with special 
requirements and conditions of 
study which differ from the rest of 
the College. 
Entry and Evaluation 
Students should realize that 
admission to the Department and 
continued advancement into 
succeeding levels is determined 
through competitive evaluation of 
the students' portfolio, attitude 
expressed by attendance and 
participation, and grade point 
average. Merely achieving the 
required credits is no guarantee 
of progression from one year to 
the next. 
At the end of each year all 
students have an interview with at 
least three members of the 
Graphic Design faculty for 
portfolio presentation to 
determine their suitability for 
continued study. 
After the first year 
Foundation Program, the credits 
required for advancement in 
Graphic Design are higherthan for 
other departments. Specific credit 
requirements for senior study are 
detailed at registration. 
Anatomical Drawing 
(2) Basic anatomical information 
including the study of bone 
composition, shape and function 
(osteology), the study of muscle 
function and shape (myology) and 
the manner in which bone and 
muscle allow flexibility and 
movement (articulation). 
Studies improve drawing 
ability and enhance awareness of 
proportion, motion and picto-
rial composition. 
The course is designed for 
illustrators and design students. 
Concepts (2) A course 
about idea generation, concept 
development and idea projection. 
Insights from learned, creativity 
strategies complemented by the 
personal processes of free 
association, imagination and 
visual thinking. Criteria for 
concept applications are provided 
by class assignments. Visual-
ization studies serve in sharing 
and testing ideas. Workshop 
sessions, home assignments, 
illustrated presentations and 
project introductions, individual 
and group critiques. 
Drawing: Illustration 
(2) An introduction to the 
disciplines, values and 
complexities of draughtmansh 
Proficiency through controlled 
drawing exercises in workshop 
and environmental situations 
leading to the development of 
personal visual recording. 
Exercises cover proportion, shar. 
form, perspective movement, 
control, tonal relationships/ 
materials, composition. The 
second half of the course develo 
an "idea" through conceptual 
rendering and recognizes the 
advantages of diversified 
approaches in illustration. 
Exercises cover visualization, 
choice of vehicle and methods 
application, media, materials a 
methods of reproduction, revie 
of current work. 
Guest speakers, lectures, 
discussion groups and portfolio 
presentations. Each student is 
expected to maintain an "ideas' 
book which may be integrated 
with other areas of study comm 
to the second year program. 
Graphic Commu-
nication (2) A design 
course concerned with dynamics 
and principles of graphic 
elements. Develops an apprecia-
tion of the expression, 
communication and structuring 
potential of pure form common i 
all visual design. Increases the 
understanding and use of graphi 
language in different design are; 
Encourages reliance on persona 
ordering abilities in making 
creative choices by developing 
capacity for both rational and 
intuitive design decisions. Studii 
work, home assignments, 
personal and group sharing of 
ideas, discussions, critiques and 
illustrated presentations. 
Graphic Design 
Photography (2) Prerequisite: 
2nd year standing in Graphic 
Design Introductory course 
designed to stimulate ideas and 
imagination using the photo-
graphic medium for students noi 
majoring in photography. 
Demonstrations, lectures 
and discussions cover the charac 
ter of the medium, historical 
overview, basic camera operatior 
and exposure, film characteristic; 
and darkroom techniques, 
lighting, spotting, dry mounting. 
Weekly discussion and critique d 
ongoing work. 
History of Design (2) 
Tom Becher Survey of Design 
History from the beginning of th< 
cartoon as entertainment; the 
comic strip; the gag cartoon; 
advertising and editorial use; 
corporate identity figures; and 
materials of the illustrator. 
Graphic Design 
naking (2,3,4) A two 
semester workshop course for 
Graphic Design students intro-
ducing basic printmaking 
techniques such as image making 
and reproduction tools. Demon-
strations, class projects, critiques. 
Part 1. Fall semester: Litho-
graphy and Etching. Fundamental 
working knowledge of piano-
graphic and intaglio processes. 
Part 2. Spring semester: 
Silkscreen and block printing. 
Basics of screen printing using 
handcut and photo stencils. 
Studies include superimposition 
of transparent pigments as an aid 
for illustration and production 
planning. Letterpress techniques 
as design tools, visualizing aids 
' Lettering (2,3,4) A 
workshop about lettering (as 
- " r " ' • — 1— 
basic hand lettering skills as well 
as an appreciation of functional, 
esthetic and historic aspects of 
letter forms. 
Intensive practice sessions 
focus on the classical tradition of 
Roman letters and italic pen let-
tering to provide criteria for form 
selection and inventiveness in 
calligraphic studies. Homework is 
required for satisfactory progress. 
Senior students are offered 
study proposals according to their 
experience and specialized 
interest. Slide presentations 
complement lectures, demonstra-
tions and individual instruction. 
Marketing and 
Advertising (2,3,4) Prerequisite: 
2nd year standing in Graphic 
t Design Marketing and advertising: 
f the relationships between 
° designers, other advertising 
i- functions and practitioners. An 
overview of the total marketing 
function: product, price, 
I distribution and promotion. 
Development of an advertising 
program. The elements in an 
advertising plan, market research, 
consumers' behaviour research 
and media selection. 
ie Business Basics (3) 
Prerequisite: 3rd year standing in 
Graphic Design An introduction to 
the world of professional practice, 
the administration of a small 
business, business communica-
tions, contact reports, letters, 
invoices, purchase orders, 
estimates, taxes, commissions 
and accounting procedures. 
Design projects are assigned. 
Concepts and Methods 
in Visual Communication (3) 
The role of the designer as a 
problem-solver. Methods or 
strategies which facilitate the 
effectiveness of the creative 
design process. Class discussions 
involve problem definition, design 
methods, user behavioural 
characteristics, learning and 
memory, readability and legibility, 
information theory, communica-
tion models, media characteristics 
and design evaluation. The 
student explores innovative non-
traditional solutions to assigned 
and/br self-initiated problems. 
Particular consideration on 
personal initiative, analysis, 
research, and ability to work 
within a group. 
Design Workshop (3) 
Prerequisite: 3rd year standing in 
Graphic Design Advanced graphic 
design problems encountered in 
professional practice. Starting 
with a review of the role of the 
graphic designer in society, it 
continues with the briefing, 
research, design, layout, art 
production, mechanical 
reproduction and supervision 
steps carried out by the practicing 
designer. Planning and esti-
mating; preparation and 
presentation of work. Projects 
include problems from business, 
industry and the professions. 
Drawing for Graphic 
Design (3) Prerequisite: 3rd year 
standing in Graphic Design 
Drawing as a versatile graphic 
language for a broad spectrum of 
expression and design applica-
tions. Areas of study include 
illustrated presentations and 
demonstrations. Studio work and 
home assignments are followed 
by individual or group critiques. 
Workshop sessions focus on 
specific aspects such as the 
objective graphic record (life and 
object drawing), notation, visual-
ization, representation of 
3-dimensional form, communica-
tion, empathy-expression, 
kinesthetic drawing, and choice of 
appropriate materials. 
Graphic Design 
Chronology of major 
ements, individuals, and 
highlighting the progress of 
strialized society. Covers the 
Is of industrial design 
otional arts, graphics, 
ironmental design, and media 
anCl g a n^-^' i"iicy»*3in«"*n m.o/iia 
nc|ifygiafniiu 
Prerequisite: 2nd year standing in 
Graphic Design The course 
:amiliarizes students with the 
technology of mechanical 
reproduction. It demonstrates the 
complexities, language, materials 
and equipment used by 
professional designers, for 
communication in the graphic arts 
industries. Instruction by lectures, 
demonstrations, visual aids, guest 
eakers and field trips. 
3-D Desicn (2) An 
Photography (3) Prerequisite: 
3rd year standing in Graphic 
Design A photographic course 
designed to follow the second year 
courses: Photography for Graphic 
Designers or Photography 
Crossover. Specific attention is 
given to the exploration of studio 
lighting, large format camera, roll 
film camera operation, and 
techniques of photo journalism. 
Projects are assigned, and 
critiques are held regularly. 
Graphics and 
Communications Design (3) 
Prerequisite: 3rd year standing in 
Graphic Design An introduction to 
an in-depth study of graphics and 
communications design. Develops 
agood understanding of the many 
complexities and standards 
dictated by the commercial sector. 
Creates a clear understanding of 
the role of the graphic designer, 
illustrator, art director and com-
munications technician. Weekly 
workshops, lectures, guest 
speakers drawn from a number of 
fields cover typography, illustra-
tion, mechanical assembly, 
advertising design and corporate 
communications. 
Photographies (3) 
Prerequisite: 3rd year standing in 
Graphic Design Introduction to 
applied design, art direction and 
conceptual commercial photo-
graphy. Enhances existing 
problem solving photographic 
skills for designers emphasizing 
the importance of good working 
habits, darkroom technology 
and procedures. The course is 
taught jointly with guest 
professionals and members of 
faculty in weekly workshops or 
photographic studio situations. 
Open to Graphic Design 
students having previously 
studied Graphic Design 
Photography at the second or third 
year level. 
3-D Applications (3) 
Prerequisite: 3-D Design (2) 
Practical three-dimensional 
aspects of graphic design: three-
dimensional illustration, 
packaging, point-of-sale display, 
exhibition and display design. 
Procedures involved with special 
problems. The relationships 
between the graphic designer and 
other design disciplines. 
Fundamental aspects which 
permit the student to treat or 
render 3-dimensions. Concepts of 
structure, space, construction and 
material are covered. Student 
projects involve research, design, 
rendering, model building and 
working drawings. 
Typography (3) 
Prerequisite: Typography (2) 
Instruction in the principles of 
typographic organization and 
layout as applied to posters, 
magazines and books. Includes 
the functional relationships 
between form and literal meaning, 
reader needs including legibility 
and readability, and the 
application of systems to solve 
complex layout problems. 
Comprehensive rendering of all 
design solutions is required. 
Seminar in Design/ 
Media History (3,4) Tom Becher 
Prerequisite: 3rd year standing in 
Design/Media Division In-depth 
analysis of recent issues of 
concern to designers. Particular 
attention is paid to the shift from 
the tenets of "modernism" to 
those of "post-modernism". 
Emphasis is given to how 
contemporary conditions affect 
design rather than to an 
exploration of what has been 
designed. This course meets the 
requirements in the Design/Media 
Division for a history course 
during the third or fourth year. 
Graphic Design 
Workshop (4) Prerequisite: 4th 
year standing in Graphic Design 
Develops skills in graphic design, 
illustration and art direction. 
Emphasis on independent 
research and project management. 
Typography, photography, art 
direction, corporate communica-
tions, mechanical assembly and 
professional practices. Weekly 
workshops and seminars with 
guest lecturers drawn from the 
design community. 
Students conduct a 
professional presentation of their 
portfolios. The advantages of 
diversified approaches in 
illustration. Exercises cover 
visualization, choice of vehicle 
and methods of application, 
media, materials and methods of 
reproduction. The course includes 
guest speakers, lectures, 
discussion groups and portfolio 
presentations. Each student 
maintains an "ideas" book. 
Presentations and 
Proposals (4) Prerequisite: 4th 
year standing in Graphic Design 
Knowledge of and practice in 
planning, writing, preparing and 
delivering presentations and 
proposals. Preparation of 
estimates and work flow plans; 
selection, mounting and 
presentation of samples; writtei 
applications and acknowledge-
ments; audio-visual and verbal 
presentations. The student 
develops both portfolio and a 
personal presentation for job 
applications and interviews in tl 
months after graduation. 
Typography (4) 
Prerequisite: Typography (3) An 
advanced studio course compris 
of both practical problems and 
experimentation in organizing 
visual information. Problems mi 
be assigned or self initiated. 
Media Communications 
Basic Animation (2) 
Hugh Foulds A comprehensive 
range of animation techniques 
with related exercises and 
assignments. A soundtrack 
workshop, intensive three-day 
seminar and screening of major 
works in the historical 
development of animated film. 
Guest artist lectures include the 
critical analysis of student work. 
The last part of the course involvi 
a variety of animation exercises 
designed to increase speed and 
precision in drawing for 
animation. During this final ph 
students work on projects of th 
design involving animation, 
music, dialogue and sound effeci 
Field trips, studio visits, 
demonstrations and screenings. 
Crossover Animation 
(2) Introduction to animation/ 
film/video as an overview of 
Design/Media programs. The 
course introduces four types of 
motion and how they define 
character. Hand-drawn film loop 
with hand-drawn sound establis 
a sense of timing. Flip books 
demonstrate how motion can be 
structured for dramatic effect. 
Puppet animation using dolls, 
puppets, wire figures animated i 
table-top situations demonstra 
how varieties of motion affect 
characterization. Film animatio 
involving a variety of drawing 
tools and media and including 
constant motion, accelerating 
motion, decelerating motion 
and "holds". 
Advanced Animatio 
(3,4) Prerequisite: Basic Animati 
(2) Advanced studio techniques. 
Students produce one film 
complete with soundtrack and on 
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assignments with very specific 
demands and deadlines, critiques 
and guest lecturers. Emphasis 
directed toward a thorough 
understanding of studio lighting, 
large format camera operation, 
product and fashion photography. 
Further Explorations 
(3) Jim Breukelman Prerequisite: 
3rd year standing in Photography 
The course deals with colour, 
advanced black and white work 
and mixed media. Students learn 
colour theory and the expressive 
possibilities of colour 
photography. Advanced black and 
white projects are interspersed 
with colour work. Exploration of 
the combination of photography 
with other media is encouraged. 
The course consists of technical 
lectures, assignments, and 
demonstrations; darkroom work, 
history lectures, student lectures, 
informal discussions, field trips 
and critiques. 
Photofabrication (3,4) 
Randy Bradley The construction, 
invention and fabrication of a 
personal theatre. The photo-
grapher as director, rather than 
recorder, stages events for the 
express purpose of creating 
photographs. Examination of both 
high documentary photography 
and pictorial fiction. 
A variety of photographic 
processes designed to deviate 
from pure photographic 
rendering. Processes include: 
cyanotype, gum print/quick print, 
applied colour techniques, (oil 
tinting and airbrushing), mural 
techniques, photographic linen, 
enlarged duplicate negatives, 
photographic assemblage 
techniques (both negative and 
positive), and dye transfer. 
This is a high demand, high 
cost course. Students must solve a 
variety of problems posed by the 
instructor and complete one self-
defined project during the course 
of the semester. An idea book for 
the duration of the course is 
required. Students must purchase 
materials beyond the amounts 
supplied by the Department for 
demonstration purposes. A 
complete breakdown of supplies 
and materials is discussed on the 
first day of class and includes ways 
of cost sharing and scrounging. 
Photography Seminar 
(3,4) Marian Penner Bancroft This 
course allows students of 
photography to develop a critical 
awareness of their own work and 
that of others in a supportive 
atmosphere. There is expansion of 
the photographic vocabulary 
through discussion and explor-
ation of historical and 
contemporary issues especially as 
they relate to the work of each 
student. Students are expected 
to bring work weekly and to give 
one presentation during the 
semester on a subject outside 
their own photographs. A reading 
list is provided. 
Advanced 
Photography (4) Jim 
Breukelman, Randy Bradley 
Prerequisite: 4th year standing in 
Photography The main objective 
of the course is the discovery of 
personal implications of the 
information and experience to 
which students have been 
exposed in the Department. 
Students select what is relevant to 
them as a point of departure and 
develop a body of work which 
reflects their unique concerns as 
artists. At the beginning of the 
year, students formulate a 
program of work in consultation 
with the instructors to establish 
aims and expectations of both 
student and faculty. This 
agreement constitutes an 
evaluation base for graduation. 
Instruction provides guidance and 
support for students at this 
important stage in their 
development. Regular seminars 
with at least one group seminar/ 
critique per month. 
administratioi 
Robin Mayor Principal SI 
Martin's School of Art (London), 
Ecole des Beaux Arts (Paris). 
Instructor, Western Washington 
State College; Director, School of 
Art, Bradley University (Peoria, 
Illinois); Professor in Residence, 
Museum of African Art 
(Washington, D.C.); Chairman, 
Spelman College Art Department 
(Atlanta, Georgia); Principal of the 
College since 1972. Exhibitions ir 
London, the West Indies, France, 
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Roland Plessis Systems 
Manager B. Comm. University of 
Nantes, France (1976), major in 
Finance and Accounting; M.B.A. 
University of Ottawa (1978). 
Teaching and Research Assistant 
in Management, Faculty of 
Business Administration, 
University of Ottawa, (1976-78). 
Isabel Spalding 
Administrator, Evening Program/ 
Summer Institute Studied at 
University of British Columbia. 
Varied employment background in 
public relations and education. 
Lived up-country in Summerland 
and latterly Smithers. Previously 
employed as Area Administrator 
for Continuing Education at 
Northwest Community College. 
Eva Allan Counsellor B.A. 
in Art, San Jose State University, 
California, Graduate Certificate in 
Art Education, University of 
London, England, M. Ed. in 
Counselling Psychology, 
University of British Columbia. 
Exhibited in California, London 
and Vancouver, Taught art at the 
high school level. Leads 
workshops on personal growth 
and the creative process; a 
registered psychologist (B.C. 
Psychological Association). 
Elisa Anstis 
Administrative Officer B.A., 
(English and Fine Arts) University 
of British Columbia. Post-
graduate studies, Courtauld 
Institute, London, England. Press 
and Public Relations in the Arts, 
Management Development for 
Arts Administrators, Banff Centre. 
Worked in the Fine Arts 
Departments of University of 
British Columbia, University of 
Victoria, the Burnaby Art Gallery 
and the Canadian Centre for Films 
on Art, Ottawa. 
Ted Baker Graphic 
Design B.Arch. (McGill). 
Instructor, Vancouver School of 
Art beginning 1973; Senior Art 
Director and Creative Director 
with Canadian and British 
advertising agencies; exhibition 
designer; free-lance practice of 
graphic design and illustration 
in Vancouver. 
Marian Penner 
Bancroft Photography 
University of British Columbia 
(1965-67); Vancouver School of 
Art (1967-69); Ryerson Photo Arts 
Centre, Toronto (1970-71). 
Instructor, Nova Scotia College of 
Art and Design, 1980. Solo 
exhibitions include Baldwin Street 
Gallery of Photography, Toronto; 
The National Film Board Gallery, 
Ottawa; Nova Gallery, Vancouver; 
Secession Gallery, Victoria; 
Photographers Gallery, 
Saskatoon; Galerie Optica, 
Montreal; Eye Level Gallery, 
Halifax; Western Front, 
Vancouver. Group exhibitions 
include Focus Gallery, San 
Francisco; Art Gallery of Ontario, 
Toronto; Vancouver Art Gallery; 
and Artists Gallery, Vancouver. 
Work represented in private 
collections and The National Film 
Board, the City of Vancouver, and 
the Canada Council Art Bank. 
Currently working with 
photographs, text and sound. 
Michael Banwell 
Chairperson, Three-Dimensional 
Division, Plastics Diploma, 
Vancouver School of Art, 1970. 
Instructor at the College since 
1971. Summer program at 
University of British Columbia, 
1974-76. Group show, West 
Vancouver Community Art 
Gallery, "Multiples", 1971; 
Burnaby Art Gallery, "Light 
Media", 1973; Helen Pitt Gallery 
Faculty Show, 1975-76; Wood 
Sculpture Show, 1977; one-man 
show, Pender Street Gallery, 
1977-78; one-man show Greater 
Victoria Art Gallery, 1978; 
participant, Commonwealth 
Games Sculpture Symposium, 
Edmonton, 1978; installation 
"Landscape for Ian Wallace's 
Studio", 1979; installation, "3 
Hills Between 3520 and 3528 
Commercial", Vancouver, 197 
installation, "Houses for a Vaca 
Lot", 1980. 
Tom Becher Design 
History, 3-D Design B.A., B.Arch 
M.Arch. University of British 
Columbia. Architect, designer ar 
educator. Consultant on plannin 
and design projects since 1974. 
Interested equally in the past, 
the present and the future, but 
more particularly in the pas-
sage between. 
Gary Bowden Intaglio 
B.F.A. San Francisco Art Institute 
M.F.A. University of California. 
Instructor at the Vancouver Schoi 
of Art since 1973. Recent exhibi-
tions include: Imprint Canada 
(Montreal), Japanese Printmakin 
Biennale (Kyoto, Tokyo, and 
Museum of Modern Art). Works 
on Paper (London), Graphite 
Exhibit (University of Victoria) an 
Provincial Collection (1976, 
Montreal Olympics). Works 
collected in Art Bank, Simon Frasi 
University, and Provincial 
Collection (British Columbia). 
Bruce Boyd Chairpersor 
Two-dimensional Division 
Painting, Drawing Diploma, 
Vancouver School of Art, 1947. 
Teaching experience includes 
elementary, secondary, evening 
and Summer sessions. Director, 
Vancouver Art Gallery children's 
classes. Instructor at the College 
since 1956. Several mural 
commissions and ten one-man 
shows since 1963. 
Randy Bradley 
Photography Studied: Northern 
Alberta Institute of Technology, 
University of Calgary and Banff 
School of Fine Arts. Instructor at 
the College since 1977. Instructoi 
of Photographic History, Banff 
School of Fine Arts, 1972-77. 
Exhibited widely throughout 
Canada and United States. 
Jim Breukelman 
Photography B.F.A. Rhode Island 
School of Design, 1966. Instructo 
at the College since 1967; Banff 
School of Fine Arts lecturer, 1977, 
Free-lance graphic design and 
photography for Vancouver Art 
Gallery, Burnaby Art Gallery, 
Western Art Circuit, University o 
British Columbia, Simon Fraser 
University, British Columbia 
Teachers' Federation, British 
Columbia School Trustees, 
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Arts, University of Victoria; 
Professor, Visual Arts, University 
of California, Hayward. Numerous 
Visiting Lectures including: 
Lancaster University, University of 
Iowa, California State University, 
San Jose, California State 
University, San Francisco, 
University of Washington, York 
University, University of British 
Columbia, Saltire Society, 
Edinburgh, Czechoslovakia 
Sculpture Symposium. One Person 
Exhibitions in Toronto; St. Ives, 
England; London, England; 
Edinburgh; Glasgow; Victoria; 
Washington, D.C.; Manchester, 
England; Hamilton; Windsor; 
Toronto. Group Shows in Toronto, 
London, St. Ives, Hurstborne, 
Winnipeg, Florence, Edinburgh, 
York, England, Liverpool, Cardiff, 
Victoria, Vancouver, Palo Alto, 
San Francisco, Calgary, Oshawa, 
Buenos Aires, Montreal, 
Edmonton, Paris, Brussels. 
Numerous Purchase Awards and 
Commissions. Works in public 
collection of Welsh Arts Council, 
Canada Council, Government of 
British Columbia, Art Bank, 
Ottawa, Department of Public 
Works, British Columbia, 
Corcoran Art Gallery, Bratislava 
Art Gallery, City of Vancouver, 
Toronto-Dominion Bank, 
MacMillan Bloedel, Crown 
Zellerback, B.C. Credit Unions. 
Publications in: Malahat Review; 
Vancouver Magazine; Canadian 
Forum; Arts Canada; Art Week; 
Vanguard Magazine; Guardian; 
Globe; Sun; Arts News; Art in 
America. Awards: Canada Council 
Senior Grant 1979-80. Chairman, 
Visual Arts Advisory Comm. 
Government of B.C., Member, 
Arts Board, Province of 
British Columbia. 
Hugh Foulds Film 
Animation Freelance animator 
formerly with National Film 
Board in Montreal and Vancouver. 
Instructor at the College 
since 1976. 
Susan Hillman 
Interdisciplinary Division National 
Diploma in Art and Design, 
Chelsea School of Art, London, 
1967. Postgraduate studies in 
Modern Social and Cultural 
Studies, Chelsea College of 
Science and Technology, 1968. 
Experience in film, major 
magazine illustration, London, 
New York, 1967-1971. Taught at 
Chiswick, Harrow and Isleworth 
Polytechnics, England, 1968-
1971. Instructor at the College of 
Art since 1972. Concerned with 
idea-oriented art and mixed-
media. "Revisioning the 
Maze way" exhibition at Surrey Art 
Gallery, 1980. 
Graham Hughes Graphic 
Design N.D.D., M.S.I.A., 
Wolverhampton College of Art; 
Instructor, Yorkshire West Riding 
and Sutton Coldfield Colleges of 
Art (England); Manitoba Institute 
of Technology, Winnipeg. 
Canadian Government Exhibition 
commission Ottawa. Free-lance 
designer and art director 
in Vancouver and Edmonton 
since 1976. 
Tarn Irving Ceramics 
B.Sc, Edinburgh (1956). Chemist, 
Shell Canada, (1956-65), 
Production Potter (1965-72). 
Instructor, College of Art and 
Design since 1973. Exhibited in 
group and one man shows since 
1965 in Canada and U.S.A. 
Don Jarvis Painting, 
Drawing Diploma, Vancouver 
School of Art, 1948. Royal 
Canadian Academy. Instructor at 
the College since 1951. Numerous 
one-man exhibitions since 1949; 
Emily Carr Scholarship, 1948; 
Canada Council Fellowship, 1961 
Concerned with nature-based 
abstraction. 
William Koochin Clay 
Modelling, Wood Sculpture 
Studied Vancouver School of Art 
and in Europe. Instructor at the 
College since 1961. Taught 
University of British Columbia 
Summer session (1962) and 
evening classes, many one-man 
exhibitions and commissions. 
Participated in International 
Sculpture Symposium (1967). 
Larry Kristmanson 
Media Communications Diploma, 
Vancouver School of Art. Designer 
with CBC Television (1956-66). 
Instructor, Alberta College of Art 
(1966-70). Member, Canadian 
Print and Drawing Council. 
Represented in private and public 
collections. Currently working in 
multi-media presentations 
including film. 
Gary Lee-Nova 
Interdisciplinary Studies Vancouver 
School of Art, 1960-61, Coventry 
College of Art, England, 1961-62, 
Vancouver School of Art, 1962-63. 
Guest artist-lecturer at York 
University, University of British 
Columbia, Banff School of Fine 
Arts, University of Minneso 
Evergreen State College. 
Numerous solo and group 
exhibitions, commissions and 
collaborations in Canada, U.S.A. 
and Europe. Recipient of several 
Canada Council Arts Bursaries and 
Grants. Work represented in 
private and public collections sucl 
as Canada Council Art Bank, 
Vancouver Art Gallery; Institute 
of Contemporary Arts, London; 
England, National Gallery 
of Canada. 
David Mayrs Painting, 
Silkscreen Diploma, Vancouver 
School of Art. Instructor at the 
College since 1966. Exhibited in 
numerous shows in Canada and 
United States; one-man shows in 
Vancouver and Toronto. 
Ian Mcintosh Drawing, 
Relief Printmaking Diploma, 
Vancouver School of Art, 1953. 
B.A., University of British 
Columbia, 1956. Studied at Slade 
School of Art, London, 1957. 
Instructor at the College since 
1963. Exhibited prints from 1956 
69, made toys until 1974. 
Currently drawing and print-
making on landscape theme. 
Robert Michener 
Painting B.A., Hamline University, 
Minnesota, 1957; M.F.A., 
University of Minnesota, 1962. 
Instructor at the College since 
1973. Taught painting, drawing a 
Western Washington State 
College; College of Design, 
Architecture and Art, University o 
Cincinnati. Exhibited in group ano 
one-man shows in United States 
and Canada. 
Sally Michener Ceramic; 
B.A., Hamline University, 
Minnesota, 1957; M.S.W., 
Columbia University, N.Y., 1959. 
Studied at University of 
Minnesota; M.F.A., University of 
Cincinnati, 1973. Working artist 
and part-time teacher since 1966. 
Instructor in Ceramics at the 
College since 1973. Currently 
involved with multiple part 
sculptures involving specific sites. 
Art Perry Art History B.A., 
Carleton University, 1972; M.A. in 
progress (University of British 
Columbia). Education Officer at 
National Gallery of Canada, 1972-
73. Art critic for Vancouver 
Province since 1973; published in 
Artscanada, Studio International, 
Art in America. Vanguard and 
other art periodicals. Currently 
writing Canada's first novel full of 
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istory. 
Friedrich Peter Graphic 
gn Graduate and post-
date studies in lettering and 
ic design at Academy of 
al Arts, Berlin, 1950-57. 
per Royal Canadian 
emy, 1974. Instructor at the 
ege since 1958. Free-lance 
igner of caligraphy, typeface 
ign, postage stamp design and 
illustration. 
Greg Prygrocki Graphic 
ign B.I.D., University 
lanitoba, M.V.A., University 
Iberta. Assistant Professor, 
versify of Alberta, 1975-79. 
sional Instructor (Summer) 
University, 1978. 
istant Professor, Virginia 
monwealth University, 
'9-80. 
Geoff Rees 
rdisciplinary Studies Graduate 
ancouver School of Art and 
pria Normal School. An 
ibition designer and teacher, 
rrent works are structures in 
ood, fabric and paper. 
Rick Ross Sculpture 
loma, Vancouver School of Art, 
6. Studied at Slade School of 
Art, London, 1967. Instructor 
e College since 1967. 
ierous scholarships and 
nts. Exhibitions in Canada and 
ited States since 1963. 
Sylvia Scott 
rdisciplinary, Foundation 
loma. Alberta College of Art; 
plarship, Institute Allende 
xico); Fellowship, Gloucester 
liege of Art and Design 
igland). Taught at Mount Royal 
liege (Calgary) in Design and 
Native Teachers program (Art in 
chools); weekend workshops 
iroughout Alberta; drawing, 
rk University; sculpture, Trent 
liege of Art and Design, 
ttingham, England; 
reduction to Art Studio, 
on Fraser University, 1977-80; 
ekend workshops in British 
lumbia, Outreach. Guest 
ctures in England, Canada and 
ipan. Set up studies in Calgary, 
ironto, London, and Japan, 
orked in Islington Print 
Studios and performed with the 
Ting Theatre of Mistakes and 
other performance companies. 
Member, Advisory Art Panel 
Canada Council. 
Ian Wallace Art History 
M.A. in Art History, University of 
ritish Columbia. Instructor at the 
College since 1972. Instructor in 
contemporary art. University of 
British Columbia, 1967-70. 
Exhibited painting, sculpture and 
photography since 1965. 
JohnWertscheck 
Foundation B. Arch., University of 
British Columbia. Undergraduate 
work in mathematics and physics. 
Practiced architecture in 
Vancouver; projects include False 
Creek Area 6. Exhibited as a 
photographer. Concerned with 
idea/design-innovation-solution. 
Instructor at the College 
since 1979. 
Tony Westman Film 
Production B.A., Simon Fraser 
University, 1970. Staff, National 
Film Board, 1972-73. Assistant 
Professor, Simon Fraser 
University, 1978-80. Independent 
film maker, cinematographer and 
still photographer. Collections: 
National Film Board, National 
Gallery of Canada. Various Film 
Awards: Yorkton Film Festival, 
1976, Rio de Janeiro Film Festival, 
1979, Canadian Film Awards, 
1977. Awarded Canada Council 
grants, 1973,1977. 
studio 
assistants 
Allen Benjamin 
Sculpture Studied Fine Arts, 
University of Saskatoon, 1971-72; 
University of British Columbia, 
1973-76. Saskatchewan Arts 
Board Grant 1971. Private 
collections, Saskatoon School 
Board, and Mendel Art Gallery. 
Group shows since 1976. Majority 
of work represented by multi-
media objects. Most recent 
concern with the production of 
habitable environments. 
Doug Biden Outreach 
Graduated with honours in 
printmaking, Emily Carr College of 
Art 1978. Dal Grauer Scholarship, 
1977. Exhibitions at Malaspina 
Printmakers; Graphex 5, 
Brantford, Ontario; 2 person 
Exhibition, Paperworks; Emily 
Carr College of Art Graduation 
Exhibition 1978; Greater 
Vancouver Artists Gallery, 1980; 
"Printmaking in Canada", World 
Print Council, San Francisco, 1980. 
Work in the collections of Greater 
Vancouver Artists Gallery, 1979; 
Vancouver Art Gallery Extension 
Department, "Graphite on Paper", 
1978-79. 
Diana Bodnar 
Audiovisual Librarian M.A., Art 
History specializing in Canadian 
art and architecture, University of 
British Columbia, 1979; M.L.S., 
University of British Columbia, 
1981. Architectural historian with 
the Historic Sites Service, Alberta 
Culture, 1975-79. Prior to joining 
the College in 1981 was a Heritage 
Consultant with the Calgary 
Planning Department. Various 
journal publications and papers. 
Additional interests include dance 
and film. Currently Executive and 
Board member of Community Arts 
Council of Vancouver. 
Greg Bullen Painting 
Studied at Simon Fraser 
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University, Vancouver School of 
Art. Installations, design 
technician at Vancouver Art 
Gallery. Interests include 
lithography, graphite on paper, 
three-dimensional pieces in wood. 
Edward A . Clarice Audio 
Visual Capilano College, 1970-73: 
2 year Arts program, 2 year Media 
Resources program. YIP learning 
packages coordinator for Ministry 
of Health. Media Assistant for 
Capilano College, 1973-80. 
William Cupit 
Photography Diploma, Vancouver 
School of Art, 1968. Lecturer, 
Vancouver Community College, 
Langara; Photography. University 
of British Columbia. Instructional 
Media Centre and instructional 
Resource Centre; photography, 
KVOS-TV, Canawest Films. 
Mercury Productions; instructor, 
Summer School and Summer 
Institute, Vancouver School of Art. 
Presently involved with freelance 
photography and photography as 
fine art. 
Ken Oliver Sculpture 
B.A., University of Guelph, 
Ontario, 1969; M.F.A., Utah State 
University, 1971. Exhibitions: 
Gallery 567, Toronto, 1975; 
Ontario Art Gallery, 1976; 
Dimension Four, 1977. 
Commissions: Utah State 
University, 1971; Sovereign Life 
Association, 1972; Corby's 
Distillery, Montreal, 1973; 
Toronto Star, 1975; United Trust, 
Toronto, 1977. 
Lois Redman Gallery 
Assistant The Charles H. Scott 
Gallery Presently in fourth year at 
University of British Columbia 
completing, through part-time 
studies, a double major in Art 
History and English. I write poetry 
and prose and have been an 
Associate Editor for the Capilano 
Review, and edited a poetry/prose 
magazine, bridgend. Before 
joining the College in 1980,1 
worked in such positions as 
typesetter, executive and legal 
secretary, and front-desk cleric at a 
ski resort. 
Dennis C. Rickett 
Foundation A.R.P.S., M.I.I.P., 
A.S.C.A. CGI (London). Graduated 
from the Regent Street Polytechnic 
School of Photography. Spent a 
number of years in advertising and 
management, therefore have a 
professional accountancy qualifi-
cation. 1 964 jo i ned the staff of the 
Kingston Polytechnic (Surrey) as 
tutor in applied photography in 
graphic design covering three year 
program course in applied 
photography for the B.A. (Hons.) 
in Graphic Design. Specialized 
field-studio electronic flash with 
large format cameras. Interested in 
ail aspects of photography and 
image making. Emigrated from 
England in 1977 and joined the 
College in 1978. 
Richard Robinson 
Sculpture University of British 
Columbia (fine art and art 
education), 1962; Ecole d'Art, 
Montreal, 1966; Vancouver 
School of Art, 1967. Work with 
retarded children, 1964-72. 
Exhibited paintings and sculpture 
since 1964. Presently working on 
drawings and sculpture related to 
physical geography. 
Douglas Taylor Ce ram i cs 
Lived and travelled in West Indies. 
Interest in cooperative art forms; 
figurative expressions; 
environments using light 
projection, sound and dance. A 
founding member and director of 
Vancouver Clay Works Society. 
Have worked professionally in 
clay for ten years. 
Steven Wong 
Printmaking B.Ed., University of 
British Columbia, 1975. Art 
instructor for Richmond and 
Toronto School Boards. Exhibited 
locally. Currently working 
on small drawings, Xerox 
lizard prints. 
Lise 
Library Studied arts and science a 
University of Jena. Emigrated to 
Canada (Saskatoon). Studied 
Library Science training and work 
at University of Saskatchewan, 
1958-68. Moved to Vancouver. 
Library position at Vancouver 
School Board, King Edward 
Centre, 1968-70. From 1970 
Library management position 
Vancouver School of Art; presentl) 
Supervisor. Member, Council 
of Post-Secondary Library 
Directors. Guest member Canada 
Library Association. 
Jackie Eagle Office 
Manager, Secretary to Principal 
and College Board Born in The Pas, 
Manitoba. Graduated from King 
Edward High School and Duffus 
Business College. Began working 
at Vancouver Community College 
in 1965 when it was first 
established. Transferred to 
Vancouver School of Art in 
January, 1970. Our total staff at 
that time was 25 so I have seen a 
lot of changes since then. My main 
interests centre around my family, 
friends, square dancing and all 
types of dancing. 
Gary Erkamps Shipping 
and Receiving 
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Frank ie Hart Secretary, 
Dutreach Programs Came to 
/ancouver from Montreal and 
oined the College last March after 
nany years working as a musician 
ind singer. Interests include 
tennis, skating, skiing, singing 
ind playing music in the studio, 
around Vancouver and Whistler. 
Cathy Johnson Secretary 
to the Dean of Instruction 
Vancouver native. At the Art 
College since 1971 and have 
watched the transition from an 
extension of the Vancouver School 
Board to an independent 
provincial college of art and 
design. Member of "Hockey Nut" 
family and main interests are 
outdoors activities especially in 
British Columbia. 
Sally Kingsmill Typing 
Pool and Duplicating Born in 
Toronto. Went to Mexico in 1966 
to escape the cold and remained 
until 1980. Graduate of Fine 
Arts, University of Guanajuato, 
Mexico and apprentice to David 
Alfaro Siqueiros. 
Gail Maier Accounting 
Clerk Have been at the College 
since August 1978. Interested in 
all kinds of music, piano, dance, 
theatre, jogging, tennis, 
swimming and hiking. 
Sandi Moore Financial 
Aid Officer B.A., Simon Fraser 
University. Worked at Vancouver 
Community College, Langara, 
1975-79; at the College since 
August 1980. 
Judith O'Keefe Liaison 
Officer, Outreach Programs Born 
Vancouver and a graduate in 
ntmaking, Vancouver School of 
, 1973. President of the 
alaspina Printmakers, 1977-78. 
ucation Coordinator for the 
jnaby Art Gallery, 1979-81 
hich included school and adult 
ograms as well as the design and 
blication of exhibition 
talogues. Taught courses in 
rintmaking, painting and colour 
eory. Exhibitions (1973-80) 
elude the Equinox Gallery, 
'ancouver Artists Gallery, the 8th 
urnaby Biennial, Presentation 
ouse and Paperworks Gallery. 
Laurie Owen Library 
Assistant B.A., University of Puget 
iound, Tacoma, Washington, 
970; M.A. in Religion and the 
Arts, The School of Theology at 
Claremont, Claremont, California, 
1976; courses in weaving, dyeing 
and pottery. The Factory of Visual 
Arts, Seattle, 1972. Have worked 
as a theatre manager and 
technician. Acquisitions and 
Scheduling Assistant at ACCESS, 
Alberta. Presently enrolled in an 
Art Therapy training course 
through the Victoria Mental 
Health Clinic. 
Carol Shabatowsky 
Library Assistant Graduate of 
Vancouver School of Art in 
Printmaking. Continuing 
Education courses at Langara and 
University of British Columbia. 
Presently enrolled in evening class 
at the College. Part-time clerk in 
Library, 1974-78, full-time 
employment, 1978. 
Anita Sharpe Assistant 
Facilities Manager Born in 
Richmond, one of a family of eight 
and twin to a boy to boot. Moved 
to Vancouver at age 21 and 
worked at accounting and various 
office duties. My goal in life is to 
be a Certified General Accountant, 
be a mother (of course) and have a 
big house in the country in B.C. 
M.T. (Micki) Stirling 
Accountant West Coast woman. 
Interested in providing financial 
services especially suited to the 
needs of artists/art students and 
in participating in an interchange 
of ideas and skills to create an 
environment which stimulates 
creative process. 
Dee St. Mars Receptionist 
I enjoy boating, swimming, 
cycling, ice skating, cross-country 
skiing, squash, and horseback 
riding. My consuming interests 
are in the study of philosophy, 
perception, and visualization, and 
how they relate to photography. 
Have recently been introduced to 
painting and look forward to 
experimentation and expression 
there as well. 
Sally Stukus Library 
Graduate of Emily Carr College of 
Art, 1979, Printmaking. Member 
of Malaspina Printmaking Society. 
Vera Trafff Secretary to 
Divisional Chairmen and 
Foundation Department Have 
been part of support staff at the art 
college for over 10 years. I can 
think of no other place I would 
rather be than here in the art 
college learning along with 
everyone else about art and its 
many ways of being expressed. 
Kathi Unsworth 
Switchboard Operator Born in 
Long Beach, California. Graduated 
Windermere High School, 1969, 
Visual and Performing Arts. Have 
one son. Interests: Skiing, 
swimming, dancing, books on 
archeology and people. 
Maureen Whiteside 
Secretary, Evening Program and 
Summer Institute Born in Trail, 
B. C. Worked at the University of 
British Columbia, 1973-1980: 
Institutional Analysis and 
Planning, School of Architecture, 
and Faculty of Law. 
Mary Wing Secretary, 
Student Services Born in Scotland, 
educated in Montreal. Worked for 
Chartered Accountants and 
started studies toward an 
Accounting degree. Got married 
instead and raised two sons. 
Moved to Ontario in 1973 where I 
worked as a church secretary and 
then in credit and debt counselling 
with a Family Service agency. 
Moved to Vancouver in April 1980 
and joined the College in July. 
Rose Woo Payroll Clerk 
Diploma, S.A.l.T. (Calgary) 
Business Administration. Studied 
at University of British Columbia, 
Fine Arts. After years of business 
involvement presently enrolled in 
C. G.A. third year, still pursuing a 
degree in fine arts. 
Mary Worsley Buyer/ 
Accounts Payable Clerk Born in 
Vancouver, daughter of a 
politician/newspaper publisher. 
Educated on Vancouver Island. 
Lived in Mexico, Salvador, 
England, Guatamala, Wales, and 
Scotland before settling on the 
south coast of England for 18 
years, to singlehandedly raise 5 
sons. Served in the R.C.N., worked 
for the British Civil Service. 
Returned to Canada in 1977 and 
joined the College in March 1981. 







1982-83 COLLEGE CATALOGUE - ERRATA 
(1) D e l e t e the "Workshop - F a c u l t y - S t u d i o A s s i s t a n t s " . p.17 
(2) The i n s t r u c t o r f o r I n t e r d i s c i p l i n a r y S t u d i e s and Seminar ( 2 , 3 , 4 ) 
i s Susan H i l l man, p.20 
(3) C o r r e c t e d c o u r s e d e s c r i p t i o n , A r t o f the Amer icas ( 3 , 4 ) , Ba rba ra DeMot t . 
A s tudy o f the a r t , a r c h i t e c t u r e , h i s t o r y , r e l i g i o n , r i t u a l and 
p h i l o s o p h y o f the n a t i v e peop les o f the New W o r l d . The F a l l semester 
c o v e r s P r e - C o l u m b i a n a r t and a r c h i t e c t u r e . The S p r i n g semester c o v e r s 
the a r t o f the Nor th Amer ican Ind ian f rom the p r e - h i s t o r i c to the p r e s e n t . 
Cou rse r e q u i r e m e n t s . . . . p.21 
(4) C o r r e c t e d c o u r s e d e s c r i p t i o n , T r i b a l A r t s (3 ,4) Ba rba ra Demott . 
T h i s c o u r s e s t u d i e s the a r t , a r c h i t e c t u r e , r i t u a l , r e l i g i o n and s o c i o l -
ogy o f t r i b a l p e o p l e s . The F a l l semester c o v e r s the a r t , a r c h i t e c t u r e 
and r i t u a l s of A f r i c a ; the S p r i n g semester c o v e r s rhe a r t , a r c h i t e c t L T e 
and r i t u a l s o f O c e a n i a , P o l y n e s i a and Indones ia w i t h s p e c i a l a t t e n t i o n 
to t e x t i l e a r t s and costume d e s i g n . Course r e q u i r e m e n t s . . . . p . 2 1 
(5) Members o f the B o a r d ; add Gordon A r m s t r o n g , de1ete C o l i n Graham. 
spring 1982 summer 1982 
april june 
30 Spring semester classes end 4 Graduation and Merit Awards 
30 Application deadline: 1982/83 21 Graduation deposit due 
may 
3 Foundation Show opens 
6 All Faculty grading meeting 
7 Foundation Show closes 
15 Graduation Show opens 
18/19/20/21 Admission Interviews 
21 Last duty day for Faculty 
23 Graduation Show closes 
24 College closed Victoria Day 
25 Adjudication Committees 
Graduation and Honours 
recommendations 
2 6 Notice of Acceptance mailed 
July 
1 College closed Canada Day 
august ' 
2 College closed B.C. Day 
13 Application deadline: Graduate 
Students 
23 Faculty return 
24/25 Admission Interviews: Graduate 
Students 
fall 1982 spring 1983 
September 
\ 2 (am) Registration: 3rd, 4th years 
I 2 (pm) Registration: 2nd year 
J 3 (am) Registration: Foundation 
6 College closed Labour Day 
7 Fall semester classes begin 
14 Notice of Acceptance announced: 
I 15 Registration: Graduate Students 
January 
1/2 College closed New Year Holiday 
6 (am) Registration: 3rd, 4th years 
6 (pm) Registration: 2nd year 
7 (am) Registration: Foundation 
10 Registration: Graduate 
10 Spring semester classes begin 
31 Last day to add or drop a course 
1/2/3/4 College closed Easter 
29 Spring semester classes end 
11 College closed Thanksgiving 29 Application deadline: 1983/ 
april 
november 
accept applications for Graduation 
11 College closed Remembrance Day 
december 
1 Application deadline: Spring semester 
6/7 Admission Interviews 
8 Notice of Acceptance: Spring semester 
17 Fall semester classes end 
20 All Faculty grading meeting 
24/27 College closed Christmas 
31 College closed N e w Y e a r H o l i d a y 
may 
§ Foundation Show opens 
6 Foundation Show closes 
13 Graduation Show opens 
23 College closed Victoria Day 
24/25/26/27 Admission Interviews 
Last duty day o^r Faculty 
28 Adjudication Committees 
Graduation and Honours 
recommendations 
June 
1 Notice of Acceptance mailed 
3 Graduation and Merit Awards 
First Initial 
CaST 
a p p l i c a t i o n c o l l e g i 
for o f art 
admission and design 
1982-83 
Each question must be answered. Incomplete 
applications are returned. Consult the College 
Catalogue for deadlines and detailed information. 
Return your completed application to Student 
Services, Emily Carr College of Art and Design, 1399 
Johnston Street, Granville Island, Vancouver, British 
Columbia, Canada, V6H 3R9. 
Telephone 
Relation (Parent, Friend, etc.) 
4 i am: 
5 Social Insurance Number 
6 Date of Birth 
Teleohone 
First Initial 
2 Mailing ; Address 
Number Street 
City Province 
Country Postal Code 
3 Person to be contacted in case of emergency 
Last Name 
First initial 
Number Street 
Citizensl lip • Canadian Citizen Ds 
• n t Q Landed Immigra t I I Other (Specify) 
program 
City 
8 I am applying for: < 
CZl First Year I I Second Year 
Third Year ! I Graduate 
Note: Applications are not accepted for Fourth year, j 
9 I am applying for: 
I I Fall Semester [.,. I Spring Semester | 
Country Postal Code 
Note: Foundation and Curatorial Studies accept 
students only for the Fall Semester, 
10 If applying for other than First Year, in which 
Department do you plan to specialize? 
School Name 
City 
11 M y primary language is: 
CZI English I I Frencl 
Dates enrolled 19 to 1 9 . 
Diploma, if any: 
L j Other r (Specify) University D y e s E Z L 
University Name 
education 
City 
Dates enrolled: 19 to 19 . 
Degree, if any: 
An official transcript for each of the Institutions listed college 
in 12 and 13 must be received by the College before 
this application is considered. High School students 
must include an interim transcript from their school. 
• ves Q 
College Name 
12 Secondary School Education: 
City 
Last year of attendance 19 . Dates enrolled: 19 to 19 _ 
Diploma, if any 
• ves Q 
14 Activity in yeai previous to application: 
1 1 Secondary School I I Art School 
If no, grade achieved: • Community College • Universit 
13 Post Secondary Education: • Working • Other (Specify) 
CZI Yes ! I No • B C • Other (Specify) 
15 l a m app ly ing for f inancial a id: 
If you reside outside British Co lumbia and are not 
able to attend an interview, please arrange for two 
letters of reference to be sent directly to the Col lege. 
A t least one reference should be from an individual 
involved in the arts. 
• Yes (Source) I I No Q 
First Referee's Name 
16a App l icants from British Co lumbia 
A n A d m i s s i o n interview is required of all applicants 
res id ing in Brit ish Co lumb ia . Please check the 
interview t ime you w i l l attend: 
City 
Second Referee's Name 
• May Q 
16b App l icants from outside British Co lumb ia 
City 
17 Exhibi t ions, shows, publ icat ions in which your work has been represented. 
18 Projects and organizat ions related to the arts in which you have been active: 
Organization Date Contribution 
19 Describe why you wish to attend the College of Art and Design, your expectations of the College, and indicate 
the department of special interest to you. 
Date of Application Signature 




